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NOTICE. 


Electrotypes of the pictures of the following named 
artists will be sent, prepaid, to any address on receipt of 


four (4) dollars / 


vr €ai h. 


During ten years these pictures have appeared in this 


paper, and their 
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excellence has been universally com- 


Same 


te have received numerous orders for 


and publish the subjoined list 


facilitating a selection. 


Teresina Tua 

I ucca 

Ivan E, Morawski 
Leopold Winkler 
Costanza Donita 
Car! Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 


Mrs. A. C. Taylor 
Jules Perotti—2 
Adolph M. Foerster 


May Fielding 
Thomas Martin 

Louis Gaertner 
Louis Gage Courtney 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 
Guadagnini 
Constantin Sternberg 
Gengremont 

Galassi 

Hans Balatka 
Arbuckle 

Liberati 

Johann Strauss 
Anton Rubinstein 
Del Puente 

Joseffy 

Julia Rivé-King 
Hope Glenn 

Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 

Max Heinrich 

E. A. Lefebre 

Ovide Musin 

Anton Udvardi 
Alcuin Blum 

Joseph Koegel 

Ethel Wakefield 
Carlyle Petersilea 
Carl Retter 

George Gemiinder 
Emil Liebling 

Van Zandt 

W. Edward Heimendahl 
Mrs. Clemelli 

Bagby 

W. Waugh Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 

Hans von Biilow 
Clara Schumann 
Joachim 

Samuv! S. Sanford 
Franz Liszt 

Christine Dossert 
Dora Henninges 

A. A. Stanley 

Ernst Catenhusen 
Heinrich Hofmann 
Charles Fradel 

Emil Sauer 

Jesse Bartlett Davis 
D. Burmeister-Petersen 
Willis Nowell 

August Hyliested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boetel 

Ww Haslam 

Carl E. Martin 
Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 

Emi Steger 

Paul Kalisch 

Louis Svecenski 
Henry Holden Huss 
Neally Stevens 

Dyas Flanagan 

A. Victor Benham 

Mr. and Mrs. Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 
Martin Roeder 
Joachim Raff 

Felix Mott! 

Augusta Ohrstrim 
Mamie Kunke 





Marchesi 
Henry Mason 
P. S, Gilmore 
Neupert 
Hubert de Blanck 
Dr. Louis Maas 
Max Bruch 
L. G. Gottschalk 
Antoine de Kontski 
S. B. Mills 
E. M. Bowman 
Otto Bendix 
W. H. Sherwood 
Stagno 
Victor Nessler 
Salvini 
Charles F. Tretbar 
Jennie Dickerson 
E. A. MacDowell 
Theodore Reichmann 
Max Treuman 

A. Cappa 
Montegriftfo 
Mrs. Helen Ames 
Marie Litta 
Emil Scaria 
Hermann Winkelmann 
Donizetti 
William W, Gilchrist 
Ferranti 
Johannes Brahms 
Meyerbeer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 
Dr. S. N. Pentield 
F. W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 
Carl Millocker 
G. W. Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 
Edith Edwards 
Carrie Hun-King 
Pauline |’ Allemand 
Verdi 
Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Ther’e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 
Anna Lankow 
Maud Powell 
Max Alvary 
Josef Hofmann 
Hindel 
Carlotta F. Pinner 
Marianne Brandt 
Gustav A, Kerker 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seidl 
Max Leckner 
Max Spicker 
Judith Graves 
Hermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 
W. J. Lavin 
Niles W. Gade 
Hermann Levi 
Edward Chadfield 
James H, Howe 


N another part of this week’s issue will be found a 
| very breezy and clever article from the New York 
“Home Journal,” by Edgar J. Levey, entitled ‘De 
Wagneritibus Maledictis.” 

O-NIGHT, at Steinway Hall, the last opportunity for 
a some time to come will be afforded for hearing 
that delightful and talented young virtuoso Otto 
Hegner, as he soon returns to Europe to resume his 
studies. 

This boy came to us without the highly colored 
indorsements of Josef Hofmann, and while the two 
lads are totally dissimilar in their attainments and 
ideals, the elder and less celebrated of the two, Otto 
Hegner, gave us, nevertheless, great pleasure by his 
poetic interpretations and genuine pianistic talent. 
He should get a hearty farewell. 

HE Paris “ Menestrel” has every now and thena 
T most extraordinary manner of putting statements 
in our mouth which certainly never emanated from 
them. In a recent issue it states, on the authority 
of THE MUSICAL COURIER, that the first representa- 
tion of the recently performed Wagner cyclus, the 
opera of “Rienzi,” was a complete fiasco. The 
orchestra, chorus and principals were all very bad 
and the opera a dead failure. All this is news from 
the « Ménestrel,” but it is far from the truth. We 
fear the “Menestrel” got us entangled with the 
opinions of some of ourdistinguished contemporaries, 
whose hatred of the German opera is only equaled by 
their ignorance of music. 

The Wagner cyclus from first to last was an over- 
whelming success, both from an artistic and a pecu- 
niary view point. 


A 


graphed to a friend in Paris that he is in the Canary 
Islands somewhere, and will return to his home in 
May. Saint-Saens pays the penalty of greatness in 
having his slightest movement chronicled, and doubt- 


RECENT cable states that the long and much 
lost composer Camille Saint-Saens has tele- 


less to escape the scorching blaze of publicity hied 
quiet spot where the lynx eyed 
reporter doth not Catulle Mendes very 
aptly remarks in de Paris” that the 
right which is accorded to the veriest vagabond is 
denied to men of talent. It seems to us that the 
Parisians, incredulous that a composer should ex- 
hibit no trace of national nor even natural vanity, 
put down Saint-Saens’ disappearance on the very eve 
of the production of his opera «‘Ascanio ” as a freak of 
insanity, when it probably was a desire on the talented 
composer's part for rest from the worry and excite- 
ment incidental on the production of a new work. 


him hence to some 
abound. 
‘L’Echo 


N Italian contemporary, ‘‘La Perseveranza,” makes 
A the assertion that Cosima Wagner had given her 
consent to some performances of “ Parsifal,” to take 
place at the Munich Court Opera House this year. 
Our contemporary was probably misled into making 
such a statement by the publication in some German 
papers of the contract regarding the first performance 
of “ Parsifal” outside of Bayreuth, existing between 
the Wagner heirs and the Bavarian Government. 
The agreement was drawn up between the curators 
of His Crazy Majesty King Otto, the intendant of the 
Royal Opera House at Munich, and Counsellor Gross 
of Bayreuth, who represents the Wagner heirs, It is 
dated February 27, 1887, and its fourth paragraph says: 
“Mr. Gross binds himself for the Wagner heirs and 
their legitimate successors that ‘Parsifal’ shall not 
be produced on any other stage than that of the Bay- 
reuth Wagner Theatre, before the Munich Court Opera 
House has for a period of two years enjoyed the right 
of sole performance outside of Bayreuth.” 


OUNT TOLSTOI’S somewhat cynical remarks in 
( his new novel, ‘The Kreutzer Sonata,” which 
were quoted and combated in our last issue, have 
called forth considerable comment from the press. 
There is no need for us to recapitulate, we will merely 
quote a few words from Sir A. Helps, which appear to 
us to embody the whole and also most elevated view 
of the divine art : 

Music presents to me all forms of order, all forms of har- 
mony, intellectual and moral as well as physical. It selects 
out of millions of particulars—(to talk of its limited nature 
is absurd)—those which are most suitable to be brought to- 








gether. It represents the highest modes of organization. 
It is a theatre in which-every phase of human life can be 
best portrayed. Its very discords, as in real life, can be so 
beautifully introduced as to raise the hearer into some new 
and higher sphere of harmony hitherto unknown or unap- 
preciated by him. I tell you again, as I have told you 
before, that I hold to, as we farmers say, the words of dear 
old Sir Thomas Browne, ‘‘ That tavern music, which makes 
one man merry and another mad, evokes in me a sense of 
divine harmony and a full belief in the beneficence of the 
Divine Creator.’’ Then it is the finest form of education 
that has ever been devised. A noble training is accom- 
plished, mostly without any pedantry, almost unconsciously ; 
and observe this—with less accretion of vanity than in any 
other way. 


HE Boston papers continue to disagree most ener- 
getically with “our own” Walter Damrosch, 
whose conducting of “Les Huguenots” must have 
been something awful, to judge from the following 
excerpts. ; 
The Boston “ Post” says : 


It does not seem as if it could be an exaggeration to say that this was 
probably the noisiest performance of this opera ever given. The singers 
one and all must have felt as if they were having a hideous nightmare, in 
which crimson horns with purple wings, dark green trumpets with 
hundreds of legs, and black trombones with terrible yawning mouths sat 
congregated on their chests and blew away their lives. The relentless 
power of the orchestra was awful. Even Fischer's noble, mighty voice 
was torn to pieces, stamped out and annihilated. And, by the way, his 
“Marcel” is a magnificent performance. He acts the part to perfection, 
and during the few intervals in which Mr. Damrosch was resting and 
recuperating for the next charge we were permitted to hear his singing, 
and it was splendid. * * * 

For the first time during this engagement the chorus met with its just 
punishment—that is to say, it was hissed. The meekest kind of a worm 
will turn at last, and the execrable singing of this body of vocalists (?) has 
at last exhausted the patience of the audience. Mr. Damrosch likes to ease 
the arduous duties of conducting as much as possible, and the best way to 
do this is to eliminate the difficult matter of score reading. In pursuance 
of this plan he again conducted last evening from the piano score. It 
seems unnecessary to make further comment on this highly artistic habit, 
excepting to mention that the results were what might have been ex- 
pected—rough and unsteady playing. 

The Boston ‘“ Advertiser” says: 


The performance of ‘‘ Les Huguenots ” at the Boston Theatre last even- 
ing fell short of what one has just reason to expect from the excellent re- 
sources of the company. The remark, however, has exceptional applica- 
tion to the wholly inadequate lead of Mr. Walter Damrosch and to the 
inappropriate cuts that were made. 


These are only a few more samples of Boston criti- 
cism, and yet it cannot reasonably be supposed that 
the Hub’s music critics, who are known throughout 
the land for their ability and fair mindedness, are also 
“prejudiced” against ‘our own” Walter Damrosch. 








A RECTIFICATION. 

N the course of our criticism on Italian opera in last 
week's issue occurs the following sentence : 
Ravelli, who sang the part of ‘‘ Romeo”’ well, could not 

dispense with having his cavatina in the second act trans- 

posed down a semitone (from B natural to B flat) and had to 
repeat it. 

We received thereupon the following letter from 
Mr. Ravelli: 

Monsieur Floersheim: 

Je regrette bien que vous avez fait une erreur dans votre 
critique sur ‘‘Koméo et Juliette’’ car je n’ai pas du tout 
transposé l’air du 2me acte comme vous le dites dans votre 
derniére numéro. J’espére que vous me ferez le plaisir 

Bien a vous, 
Luici RAVELLI. 


d’une rectification. 


Which translated into the vernacular means : 


Mr. Floersheim: 

I regret very much that you made a mistake in your 
criticism on ‘*‘ Romeo and Juliet,’’ for Ihave not at all trans- 
posed the aria from the second act as you say in your last 
I hope you will give me the pleasure of a 

Truly yours, 
Luigi RAVELLI. 


number I did. 
rectification. 


We make the amende all the more readily and 
gladly as the case is one of those rare ones in which 
both parties are in the right. Mr. Floersheim was 
following the performance with piano score in hand. 
This piano score, being one of the first editions by 
Choudens, of Paris, contains the aria in the original 
key of B natural, and as Mr, Floersheim, who is en- 
dowed with the gift of absolute pitch, heard Mr. Ravelli 
sing in B flat, he naturally enough concluded that the 
artist had wished the transposition. 

Upon receipt of Mr. Ravelli’s letter, however, Mr. 
Floersheim applied to Mr. Sapio, the conductor of 
«Romeo and Juliet,” who conceded the fact that Mr. 
Ravelli had sung the aria in B flat, but at the same 
time informed him that in a later edition of the opera 
which Gounod had made for the Paris Grand Opéra (it 
was originally brought out at the Opéra Comique), the 








THE MUSICAL COURIER. 








composer himself had the cavatina transposed down 
from B natural to B flat. 
This explanation exonerates both Mr. Ravelli and 


Mr. Floersheim. 

HE spring season draws to a close in a week or 
T two, the numerous foreign songbirds who have 
been fattening on the American dollar will flit hence, 
the benefit concert is already showing abundant signs 
of resuscitation, and the next M. T. N. A. meeting 
looms up suspiciously near at hand. 

We will have afew more concerts of importance, 
but the backbone of the winter and spring season is 
broken, though, as THE MUSICAL COURIER has often 
declared, the season never ends—it glides from sym- 
phony to seaside ; and summer, instead of being a time 
for the old-fashioned regime of hotel music, now pos- 
sesses its classical concerts as a matter of course, and 
Seidl and the sad sea waves blend in unison. 

Italian opera is about ended, and if it had not been 
for Patti the showing of the box office receipts would 
German opera at the Metro- 





THE WANE OF THE SEASON. 


have been a sorry one. 
politan Opera House will be a fixture next season, and, 
despite the growls of the //alianissimi, is craved by 
the public. We have heard the two of 
pianism this season, the macrocosm represented by 
that young hero d’Albert, and the microcosm by Vladi- 


Bulow has given his usual spring 


extremes 


mir de Pachmann. 
circus, and has demonstrated again his irritability 
and waning powers. 

Sarasate, the most graceful exponent of violin play- 
ing, has charmed us with his silvery tones, and little 
Otto Hegner has won our hearts by his charming and 
unaffected playing. 

Take it all in all, therefore, we have had an abun- 
dance of good music, and it was done ample justice 
to by the public demonstrating again the metropolis’ 
claims to being among the first of musical cities. 

The following is a list, compiled by Mr. H. E. 
Krehbiel, of the novelties which were brought forward 
during the course of the season : 

AND ORCHESTRA. 

Tite. Conpucror, 
** Waechterlied "’.... F. Van der Stucken. 
‘Lied der Staedte"’. F. Van der Stucken. 
‘Barber of Bagdad” .W. J. Damrosch, 

.W. R. Chapman. 
...R. H. Warren. 

..E. Poelz. 

.E. Poelz. 
...Paul Steindorff. 

.P. W. Halton. 


NEW WORKS FOR VOICES 
Composer. 
Bruch, Max 
Bruch, Max... 
Cornelius, P. 
Huss, H. H 
Liszt, F 
Milloecker 
Milloecker 
Mueller, Jr., A 
Sullivan, A 


..Psalm XIII 

..* Der Vice-Admiral " 

.* Die Sieben Schwaben "’ 
“The King's Fool” 
“The Gondoliers ” 
INSTRUMENTAL NOVELTIES. 

-Theodore Thomas. 

..Frank Damrosch. 

F. Van der Stucken. 

-Arthur Nikisch. 

The composer, 


.. Dramatic symphony... . 
‘* Die Puppenfee "’ (ballet) 
Overture, ** Charlotte Corday "’.. 
Symphony, E flat.. 
-Minuet, ** Sans Souci”’ 
..Overture, “* Esther’’. 
B minor. 


Ansorge, C 

Bayer, J. 

Benoit, P 

Borodin 

Claassen, A 

D' Albert, E 

D' Albert, E.... 
Draeseke, F. 
Dvorak, A 
Fibich, Z 

Foote, Arthur. 
Goldmark, C 
Gouvy, Th 
Herbert, V 
Klughardt, A 
Kurth, Chas. 
Lind, John 
Mackenzie, A. C 
Paine, J. K. - 
| ee 
a oF 
Tschaikowsky....... Quartet, op. 30 
Tschaikowsky .. Symphony, No. 4 
Tschaikowsky.. .“* Romeo and Juliet” 
Volkmann.... .Overture, ** Richard III.”’. 


The composer. 
.W. J. Damrosch. 
..W. J. Damrosch. 


. Concerto, 
Serenata in D 
Quintet, op. 73 
Quartet, op. 8. 

Trio, C minor : 

..Overture, “ Spring "’ ..W. J. Damrosch. 
Sextet 
.“* American Fantasia” 
.Quintet, op. 43 

.. Suite, for sextet. : 

..“* Legend,”’ for orchestra... 

..“* Pibroch,”’ for violin 
.“* An Island Fantasy” . Theodore Thomas. 

“ A Festival March”’.... .F. Van der Stucken. 
** Kaiserwaltzer ”’. : . Theodore Thomas. 


. The composer. 


.. The composer. 
..W. J. Damrosch. 


..W. J. Damrosch, 
..Arthur Nikisch. 
.. Arthur Nikisch. 





MERCURIAL MENDACITY. 


ee the London World” 5th 


«« Musical of the 


inst.: 

There are not wanting to-day cynical philosophers who 
assert that morality is only a question of climate and epoch. 
For the things which in one country and age are counted 
criminal in another are either condoned as venial offenses 
or regarded as meritorious deeds. Against this doctrine we 
have hitherto fought with the courage of conviction, hold- 
ing the principles of morality to have an absolute exist- 
ence, independently of geographical conditions. But our 
faith has received a rude shock ; and these are the details 
of the incident which has dealt this blow at our optimism. 
On February 1 our contemporary the ‘‘ Musical Standard ”’ 
contained a critical article on Mr. Stavenhagen, which was 
signed by E. Polonaski. On March 15 the ‘*American 
Musician ’’—a paper with whose claims to rank as a legiti- 
mate leader of public “pinion our readers have had many 
opportunities of acquainting themselves—contained an arti- 
cle with the same hez ling, bearing the supersciption ‘ For 
the ‘American Musician,’ ’’ and signed ‘Chas. Millward.” 





In these facts there is nothing remarkable, so far; but it is 
surely curious that from the first word to the last the two 
articles are identical. Stay—we believe that throughout 
the article, a column long, there are three sentences in 
which a single word has been altered, and Mr. Millward has 
added two lines at the end which are all hisown. Here 
surely is enough to give pause to the sternest moralist. In 
England this proceeding would have been thought sufficient 
to damn the reputation of any journal ; it would have been 
pronounced the most flagrant example of literary dishon- 
esty on record. But we know—for they have told us so— 
that the editors of the ‘‘ American Musician ’’ are honorable 
men, painfully conscientious, moreover, in their denunci- 
ations of the least approach to evil doing on the part of 
their enemies. With so stainless a record of integrity be 
hind them can anyone dare to accuse them of theft? Verily 
not; the alternative course is to agree with our pessimist 
teachers that that which is rightly held to be gross literary 
baseness in England is in America a blameless act. 

This is very plain talk and to the point about a so- 
called music journal whose editorial department rep- 
resents its editors’ paucity of ideas on music in 
particular and things in general. 
accused journal is a very delicate specimen of mer- 


The answer of the 


curial mendacity, as its nimbly attempts to leap over 
the dangerous rocks, but fails miserably in the at- 
tempt by trying to shift the blame on Mr. Millward. 

What of the article on “Beethoven and Goethe,” 
taken from the London “ Musical World” and not 
duly credited ? 

The most laughable break, however, and one that 
reflects the greatest light on the slipshod methods 
of the journal in question, is the stealing in full the 
« Herald's " report of the concert given in Washington 
on April 16 by the National Conservatory Trio Club. 
By some typographical blunder it was stated that 
‘‘Mr. Herbert's sweet poetical interpretations of the 
Marchesi method were listened to again with rapt 
attention.” 

That Mr. Herbert uses the Marchesi method in his 
‘cello playing will be news to that gentleman, but its 
quotation without correction in a so-called music 
journal tells at once the tale of ignorance and care- 


lessness on the part of the editors thereof. 





—There is little in musical history more interest- 
ing than the revival of long forgotten pieces and the 
resulting popularity thereof. An illustration of this was 
furnished at the Philharmonic at 
England, on the 13th ult., when an orchestral suite arranged 
by Mr. Cowen from the dance movements of Gretry’s 
4 It is 117 years since the 


concert Birmingham, 


‘*Cephale et Procris’’ was played. 
piece was brought out at Paris, and it may be doubted 
whether amateurs of music anywhere are aware of the 
existence of the score. Gretry died in 1813, after compos- 
ing an immense number of operas ; and it may be disputed 
whether he and not Haydn perfected the 


As, according to report, eight 


invented or 
modern symphonic form. 
short movements played at Birmingham gave great delight, 
the query if there is not much other old music worthy of 
being brought to the light is provoked. 

——English and German papers are amused at the 
impertinence of the Musical Protective Union in trying to pre- 
vent the famous Strauss Orchestra from coming to America. 
The London ‘*Musical World” ‘‘There are lively 
times in store for the Strauss Orchestra, which is shortly 
At a meeting in 


says: 


going to make a concert tour in America. 
Chicago of the National League of Musicians, President 
Wolseifer spoke of the famous Viennese players as ‘a band 
of itinerant ear splitters.’ A more convincing proof of the 
absurd lengths to which our cousins are carrying protection 
in art could hardly be found. That the Strauss Orchestra 
—when it is not, as was the case in London, called on to 
play in the open air—is one of the most perfectly artistic 
string bands in the world is not much to the point. The 
real question is that its members are not taken to America 
to replace native musicians, but merely to be ‘run’ like 
any other celebrated constellation of ‘stars.’ Were not re- 
taliation undignified and unworthy, we might suggest the 
introduction into every European capital of a bill prohibit- 
ing the importation of American musicians. The ranks of 
our singers would be considerably thinned if so drastic a 
measure were put in force, for it would be easy to name an 
imposing number of American artists who forsake their 
native land to abstract the dollar of the despised European. 
But so long as they are good artists—which some of them 
are not—we have welcomed them gladly. Why should not 
America be willing to adopt the policy of reciprocity ?”’ 
Why not, indeed! Especially since almost all the mem- 
bers of the Musical Protective Union are imported Germans 
who are thus seeking to keep up high prices by excluding 
their colleagues on the other side who were not enterprising 
and shrewd enough to come over sooner. It is a kind of 


mob rule, versus justice and fair play, which it is time to | 
The Ametican people do not wish to be dic- | 
tated to by a few hundred imported musicians as to what | 


put a stop to. 


foreign artists they shall hear or shall not hear.—H. T. 
Finck in ‘‘ Evening Post.” 


| ments and abundant technic. 





THE RACONTEUR. 


a 
without saying that the musical event 


goes 


a 
| of last week was Conrad Ansorge’s concert in Steinway 


Hall, at which his ‘‘Orpheus”’ symphony was played. An 


| sorge, who was a Liszt scholar, has more than the average 
musicianship which one usually finds in many of the late 


When 


first it was without the usual flourish of trumpets, but we 


abbé’s long fingered pupils. he came to this city 


soon discovered we had in this heavy locked and rather 


melancholy visaged youth a pianist of scholarly attain 


Ansorge does not delight in 


astonishing his public by technical fours de for but his 


musicianly and poetic style tells heavily in his favor after 
} 


his more brilliant rivals have left us. Take, for example, his 


| playing of the Schubert-Liszt ‘* Wanderer”’ fantasy. 


How effective and satisfying ! 
His tone is ample, warm and musical, and he certainly 
cannot be reproached for lack of virtuosity after his playin 
of the Liszt-Paganini etudes. 

I was more than pleased with his Brahms D minor con 


certo, which I had not heard since it was played some ten 
years ago in Paris by Wilhelmina Clauss. 

About the symphony I will say little, leaving that to my 
confrére, whose critical nose is noted for its skill in detect 
ing symphonic vintages of good bouquet. 

I can only pat (metaphorically, of course) my good friend 
‘* Bravo! us 


Conrad Ansorge on the back, and say give 


some more.’’ 


* 
* a 


The Rubinstein Club concert last Thursday night 


at Chickering Hall closed the club’s third season most 
The 


women and flowers. 


brilliantly. stage, as usual, was lovely with fair 

The program was made up of selections from Weil, Abt, 
Smart, Sullivan (‘* The Lost Chord,’’ which was rapturously 
encored), Jensen, Anderson, Rienzl, Verdi and Rheirberger. 
It is needless to say the choral singing was polished and 
vigorous. 

Mr. Chapman gets about as much tone and variety of 
coloring as is possible from a female chorus. 

Mrs. de Pachmann, whose toilet was a delightful one, 
played several numbers by Chopin, Rubinstein, and a ‘Ga 


lop Russe,’’ by Liszt, which was unfamiliar to me. She 
played with much finish, delicacy and grace. 
Mr. Theophile Manoury sang some Massenet 


He 


selections 
with artistic taste and expression. was ably aided by 
his accompanist, Mr. Pizzarelli. 
It was an interesting affair. 
* 
a 


« Life” She—It seems to me that Patti does 


not sing as well this season as she used to. 
He—No? 
business seriously and went back to Wales without her. 


Says : 


Possibly her voice took the ‘ farewell tour”’ 

Patti comes back again after all, and I wonder if her 
voice, like her hair, will have dyed by ’91. (This is copy- 
righted. ‘‘Puck’’ and ‘‘Judge,’”’ please take notice.) 


* 
* x 


I envy my friend and confrére W. Von Sachs, Jr., of 
the ‘‘Commercial,”’ for he sails this week for a grand tour 
in Europe, where he will visit the principa Continental 
to all the 


He is a lucky man, instead of having to stay in 


cities and listen novelties, operatic and sym 


phonic. 
the sweltering city and write of the joys of a music jour- 
nalist. e 

* * 
Parisian paper had Miss Blaine engaged to an 


A 


attaché of the French legation, until the young man on 


whom the honor was thrust telegraphed that it was all a 
mistake and that Miss Blaine was soon to wed Mr. Walter 
Damrosch, the ‘*German-American composer.”’ 
Composer is good! 
7 * 


, 


I learn that Chopin’s «Grand Fantasie,” op. 13, has 





had an orchestral accompaniment written to it by a Mr. B. 
Safonoff, which is praised by foreign critics as being dis 
clever. Chopin is certainly becoming appre- 


| creet and 


ciated. * 
e732 


I hope my venerable friend Auguste Perrot, who 


| carries his more than three score years with youthful 
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igility 


will have a full house at his benefit next Monday 
yon at Hardman Hall. 


He has been a true veteran 


» * 


fhe Sunday newspapers pay much more attention 
to musical matters than of yore. Last Sunday far exemple we 
ta very excellent and readable article in the ‘*Sun ’’ about 
The ‘*Herald’’ devoted two 


jlumns to the organists of this city, and while the illustra- 


a 
Mozart and his early love. 
tions were in some instances maddening the articles were 
main fair. 


to 


in the Harry Shelley, who certainly has preten- 


ions 


good looks (I don’t wish to flatter him), should 
imply procure an axe and a coupé (he is fond of riding) 
ind hunt up the artist who so wickedly portrayed him. 


A 


oe. 


I didn't think that when I wrote about the proba- 
ty of Bulow signing his name to an eczema advertise- 
t he would so soon 4a 


appear with ‘Sarsaparilla 


Chatter.”’ 
Now, if the 


eration they will quickly secure the great Hans Guido’s 


Hood sarsaparilla people are wise in their 


nature 


at the foot of their ad., which reads, as you all 


emember: ‘‘For that tired feeling use, &c., Hans von 


It would be appropriate—very ! 


* 


* = 


And that reminds me of something I recently saw 


‘America,’’ a clever Chicago weekly : 


AN AUTOGRAPH, 
Her lily hand these pages traced 
With violet ink and pen of gold 
Here is her name all interlaced 
With flourishes by her enscrolled 
I heard her sing ; my heart was won, 
Pray at my folly do not laugh. 
Now ardently I gaze upon 
A prima donna’s autograph 


rhis is no scented 4i//et doua 
With odor like a jasmine sweet, 
Containing tender words and true 
Io make my heart the faster beat. 
If such a thought you have imbibed 
Pray bid the foolish fancy slope 
Her autograph is here inscribed 
lo recommend a bar of soap. 


* 
* 


* 

say that when Samson was sheared of his locks 
That this is 
case with Anton Seidl, one has to glance at his 


mi > 
A1iCyY 


Miss 
the 


Delilah Epstein he lost his strength. 


! 


ile Sut he has cut his ambrosial 


Oh! what will 


vir eye and Jove like brow. 
locks and looks about twenty-five years old. 
the Seidl sox iety say, Mr. Seidl ? 
* 
» 


* 

That German clerks are first rate at business is well 
known, but that German singers are not far behind them in 
t respect appears from astory in Baron de Malortie’s 


Old 


ll 
and New,’’ in which he gives some of 
A 


he would make the acquaintance of a 


Cwixt limes 


his reminiscences. 


Baron X boasted that 
well-known Frankfurt singer, and to introduce himself wrote 


The story is as follows: certain 


the following letter: ‘*Baron X can find no words eloquent 
enough to express his admiration, a little souvenir must be 


his interpreter ; but not knowing if Miss Cabotina prefers 


rubies, emeralds or turquoises, the Baron takes the liberty 
of sending three bracelets, and will give himself the pleas- 
at 20’clock to hear which of the three has the 


t 


ure of calling 


ood o carry off the palm.” 
the 


equally, I shall keep them all three, and Baron X_ need, 


fortune The lady’s answer 


hort and to purpose: ‘*AsI like the bracelets 


not trouble himself to call personally. —ANGELINA 
Angelina deserves to get on. 
* 
* 


The London “Figaro” is responsible for the fol- 
The favorites of musical fortune have to put up 
al. 
cently been dispatched to Mr. Sarasate, ought to be the 
} The text 


Ke 
containing perhaps the longest sentence on record: 


with a good de But the following document, which has 


last hair on the camel’s bac is also remarkable 
for 

‘The constitutional Town Council of Pampeluna send 
Pablo 


ouncil over which I preside wishes to show to you its 


rreeting to Senor Sarasate. Illustrious Senor, the | 


town « 


tude for the repeated proofs of love and affection 


which you have always given so bounteously to your coun- 


trymen, the citizens of this capital; and, being desirous at 


the same time to perpetuate the glorious reputation which 


you have achieved by your wondrous genius and prodigious 


studies—for as an artist you have conquered the world and 


ained universal fame and done honor to the city of Pam- 


peluna, which is proud to count you among her sons-—it 


been resolved in formal session held on the 18th of this 
the to 


shall bear your name. have the 


ha 
about be laid out within 


I 


municate this resolution to you, praying that you will give 


th that one of streets 


ty honor to com- 


nt to it, and trusting that you will favor us with 


our conse 


a reply accepting this tribute. May God guard and protect 


you for many years 


‘**The Mayor of the City, the MARQuIS VESSOLLA. 
31, 1890.’ "’ 
* 

* 
A Western paper says that Miss Emma _ Juch 


probably thought that $5,500 from Helena, Mon., people 


IPELUNA, January 


* 





| composer expired is now a fashionably fitted up parlor, with 


was hardly sufficient to pay for a few notes from her charm- 
ing voice. At least that is the impression left upon the 
Helena Hotel people. Manager Willey, who knows how to 
do things as well as any hotel man in the country, thought 
the famous singer would appreciate a delicate act of atten- 
tion on the part of The Helena. She therefore found in her 
room a handsome bouquet of flowers set in a vase that cost 
something over $20. The vase was undoubtedly appreciated 
by Miss Juch. She carried it away in her trunk without 
returning a word of thanks to the hotel proprietors. She 
also left other remembrances. She spilled a bottle of ink 
on the handsome damask table spread, and then offered the 
waiter $1 to keep the matter quiet until after her departure. 
It is understood that the Chamber of Commerce is arrang- 
ing to have Mt. Helena boxed up and shipped to New York 
to await Miss Juch’s arrival. She forgot it in her hurry to 
grab Butte. 








PERSONALS. 


JAMES T. WHELAN.—We present this week a portrait 
of Mr. James T. Whelan, a talented young pianist, who has 
Mr. 
Lang, and has played at his 


been favorably known to Boston audiences since 1883. 
Whelan was a pupil of B. J. 
concerto concerts the fourth Beethoven concerto, winning 
for himself most flattering mention. Mr. Whelan’s per- 
formance of the Grieg concerto at various concerts has 
called forth favorable comment as being a brilliant and 
dashing interpretation. A recital given in 1889, at Chicker- 
ing Hall, Boston, caused considerable critical mention in 
the local papers, all concurring in Mr. Whelan’s musician- 
ship, excellent technic, careful interpretation and good 
memory. On that occasion Mr. Whelan played the Beetho- 
ven sonata, op. 31, No. 3; fugue, by Handel; rhapsody, 
Brahms etude; G flat, Chopin; ‘* Traumeswirren,’’ Schu- 
mann; spinning song, Wagner-Liszt, and second scherzo, 
Chopin, which show Mr. Whelan’s catholicity of taste. 
Mr. Whelan at present is organist of St. James’ Church, in 
Boston. 

SOMETHING ABOUT LLOYD.—Edward Lloyd, the Eng- 
lish tenor, used to sing in Westminster Abbey, and Arthur 
Sullivan and Cellier were also in the choir. Lloyd was se- 
lected to sing the solos at the Princess Royal’s wedding. 
He leads a laborious life in England, traveling 1,000 miles 
or more every week to sing in different places. He has a 
house in London and another at Brighton, where he spends 
two sutnmer months resting. His father was a bandmaster 
and his mother a pianist. 

MISS SAUNDERS’ Success.—The success in grand 
opera abroad of another American girl is recorded. She is 
known as Miss Lucille Saunders, has been playing in Lon- 


don in ‘* Faust”? and ** Mignon,”’ 


and is described as having 
a powerful contralto voice and handsome person. 
WEINGARTNER’S ““WALLFAHRT.” —Felix Weingartner, 
Court Capellmeister at Mannheim, and one of the most ac- 
tive and energetic of the young musicians of Germany, 
It is 
another setting of that already so often set poem of Heine, 


has just produced an original work at Mannheim. 


‘‘Die Wallfahrt nach Kevlar’’—this time for alto solo and 
orchestra. The work was well received and is very favor- 


ably spoken of. 








CALLERS AT THE MUSICAL COURIER OFFICE.—Among 
the visitors to our editorial rooms last week were Miss 
Flora McArthur, a very clever artist and former pupil of 
the Royal Irish Academy of Music at Dublin; Louis C. 
Elson, the Boston critic, musician and lecturer, who was on 
one of his successful lecturing trips; and, furthermore, 
Messrs. Willis and George Nowell, the well-known Boston 
violinist and pianist, the latter of whom has just returned 
from a year’s sojourn at Vienna, where he took finishing 
lessons from Leschetitzky. Mrs. Corinne Moore-Lawson, 
the charming Cincinnati soprano, also called with her 
husband. 

BEETHOVEN’S DEATH CHAMBER.—The commemora- 
tive tablet affixed to the house in which Beethoven died at 
Vienna has been renovated and appeared in fresh lustre on 
the deathday (March 26). The room in which the great 


no outward token of reminiscence of Beethoven. 


Mrs. NORTHROP FOR NEW YORK.—Mrs. Elizabeth 





| tion as Mustk-director at Dusseldorf, which he held, as suc- 
| cessor to 
| changed his residence and is quietly living at Bonn enjoy- 
| ing a well earned ofium cum dignitate. 


, | the new prima donna of Kroll’s Opera House, in Berlin, 


Northrop, for the past three years one of the most promi 
nent vocal artists in Buffalo, comes here to assume the po- 
sition of soprano at the Church of the Divine Paternity, 
Fifth-ave. and Forty-fifth-st. 

TAUSCH IN BONN.—Julius Tausch, who, as we an- 
nounced some time ago, abdicated on the Ist inst. his posi- 
since 1855, has now also 


Robert Schumann, 


PREVOSTI AT KROLL’S.—Miss Franceschina Prevosti, 


seems to have made a tremendous hit. She is described by 
the Berlin papers as a ‘star of first magnitude” and is 
likened to Gerster and Sembrich. 


GERICKE TAKES RICHTER’S PLACE.—We learn from 


conductor of the concerts of the Society of the Friends of 
Music, as his time is entirely occupied with the conducting 
of the opera, the concerts of the Philharmonic and his 
London season. As successor to Richter for the above 
mentioned concerts we hear Wilhelm Gericke, the former 
conductor of the Boston Symphony Orchestra, who 1s now 
living at Vienna, is named. 

STOCKHAUSEN TIRED OF FRANKFORT.—Prof. Julius 
Stockhausen, the renowned singing teacher, has concluded 
to leave Frankfort-on-the-Main and to again take his dom1- 
cile at or near Berlin, perhaps at Charlottenburg. 


WOLZOGEN ON WAGNER.—At a recent lecture in 
Vienna Dr. Hans von Wolzogen adduced statistics showing 
how Wagner is steadily growing in favor everywhere. In 
Germany three performances of his operas are given every 
evening on the average. At the last Bayreuth festival the 
average attendance was 1,300, or almost the full seating 
capacity of the house. Incidentally the lecturer cited this 
remark of Wagner’s on Schumann: ‘ He was, after all, a 
dear, good, faithful, genuinely German fellow—with a cer- 
tain disposition to greatness.’? Next to Beethoven he pre- 
ferred Bach, of whose music he used to say that ‘‘it always 
remained new.”’ 

ALBONI, THE ADMIRABLE ALTO.—Alboni did a very 
graceful act the other evening at a concert given in Paris 
by Maton, at the Théatre Duprez. 
” correspondent says : 


The London * Daily 
Telegraph’s ‘*Miss Sybil Sanderson 
had been announced to sing, but at the last moment a tele- 
gram was received from her stating her inability to appear. 
The dénéficiaire was in despair, when Mrs. Alboni, who hap- 
pened by mere accident to be among the audience, volun- 
teered to 
nounced the welcome news, but begged the indulgence of 


come to the rescue. Coquelin accordingly an- 
the audience on behalf of the lady, who had come quite un- 
prepared to sing. On its 
rising Mrs. Alboni was discovered seated—standing being 


The curtain was then lowered. 


an excessive fatigue to her—and the greatest contralto of 
the century, the only remaining vocalist of the grand old 
school, sang the aria from ‘La Favorita’ as no other living 
singer can render it. Seeing that Mrs. Alboni has com- 
pleted her sixty-fourth year, the sweetness, resonance and 
power of her incomparable voice are simply marvelous. 
Needless to say that Mrs. Alboni was applauded to the 
echo.”’ 

Four Latin ARTISTS.—A singular coincidence hap- 
pened at a recent performance of Verdi’s ‘‘Otello”’ at 
Trieste, in the cast of which four representatives of the dif- 
ferent Latin families were concerned. Miss Borlinetto is an 
Italian, Miss Mendioroz a Spaniard, Maurel a Frenchman 
If there 
tuguese in the cast the ensemble would have been com. 


and Gabrielesco a Koumanian. had been a Por- 
plete. 

ERNST LEAVES BERLIN.—Heinrich Ernst, who for 
the past fifteen years was the first tenor of the Berlin Royal 
His 
when he was over- 
He took leave of the 
Berlin public with a short speech in which he assured them 


Opera House, closed his career there a fortnight ago. 
last appearance was in ‘‘ Lohengrin,” 


whelmed with applause and laurels. 


of his never ceasing gratefulness for their long continued 
kindness to him. Ernst is an excellent and versatile artist 


who may be heard at the Metropolitan next season. 


EMPEROR WILLIAM AND JULES SIMON.—Emperor 
William II. has sent a collection of compositions by Fred- 
erick the Great to Jules Simon, accompanied by the follow- 
‘*Ayant fait 


votre connaissance personelle, aprés avoir appris depuis de 


ing letter in His Majesty’s own handwriting : 


longues années vous apprecier comme écrivain, savant et 
philosophe, je désire contribuer pour ma part 4 ce que vous 
gardiez un bon souvenir de la mission pacifique et civili- 
satrice dans ma résidence. Je vous envoie donc le recueil 
des ceuvres musicales de mon aieul, Frédéric le Grand.”’ 
The following is a translation: ‘‘ Having made your per- 
sonal acquaintance, after having for many years learned to 
appreciate you as a writer, savant and philospher, I desire 
to contribute my share toward making you retain a good 
remembrance of your pacific and civilizing mission in my 
capital. I send you therefore a collection of the musical 
works of my ancestor, Frederick the Great.” 


Miss DILTHEY IN A NEW ROLE.—Miss Minnie Dil- 
they, the charming petite New York soprano, who will be 
pleasantly remembered from her appearances here with the 
defunct National Opera Company, has just scored a triumph 
in the part of ‘‘Iolanthe”’ in the new opera ‘‘ King René’s 
Daughter,”’ by Kapellmeister Fischer, the recent first per- 
formance of which at Regensburg we mentioned in our last 
week’s issue. Miss Dilthey is highly praised by the Regens- 
burg papers, which say that the succcess of the novelty 
was ina great measure due to her beautiful singing and 
Miss Dilthey 
is engaged for next winter as prima donna of the Lubeck 


charming impersonation of the soprano part. 


Theatre, but before entering upon her duties she will make 
a short visit to her parents, who are living in Brooklyn. 

PADEREWSKI IN PARIS.—Ignaz Paderewski, who has 
lately been playing a great deal in Paris, and has become 
an extremely popular pianist, played at the Conservatoire 





Vienna that Hans Richter has abdicated his position as 


Concert on Good Friday Schumann’s concerto, in which he 
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obtained a most brilliant success. The French critics find 
in him all the qualities essential to a pianist of the first 
rank. Paderewski has been engaged for a series of four 
piano recitals in London next month. 

CARRENO FOR LoNDON.—Teresa Carreno will give 
two piano recitals—one at Prince’s Hall on May 10 and the 
other at St. James’ Hall on May 22. 


HILL RETIRES.—From Schwerin comes the news 
that Carl Hill, the famous German baritone, and one of the 
very best representatives of some of Wagner’s characters, 
has retired from the stage after twenty-two years of activ 
ity. He was the original ‘‘ Alberich”’ at Bayreuth in 1876, 
and his admirable performance of this most difficult and 
ungrateful part extorted the composer’s warmest praise. 
Hill himself: prefered to act parts of a more genial type, 
such as ‘* Wolfram” and ‘+ Hans Sachs,’’ but the ‘‘ Dutch- 
man” was generally considered his finest performance. 
He was greatly admired for his fine voice, and broad, fin- 
ished, and most intelligent style of singing. He had also a 
very great reputation as a coficert and oratorio singer. 


WE HOPE FOR A DENIAL.—Some of the German 
papers print a report that the excellent Russian composer, 
Peter Tschaikowsky, traveling through Paris en route to 
Italy, has become mentally affected, and has been removed 
to an asylum. As the French papers do not mention any 
such circumstance, we may hope that the report is in- 
correct. 


SOMETHING ABOUT LACHNER.—The late Franz Lach- 
ner was one of those persons who began life with even less 
than the proverbial half crown. Failing to support himself 
by giving music lessons at Munich for the very moderate 
remuneration of 1 groschen per hour, he laboriously ae- 
cumulated the sum of 6 gulden (about 12s.), and paid his 
passage by boat to Vienna. Arrived there, he found he had 
just 1 gulden left, and this it was imperatively necessary to 
spend in satisfying the demands of the inner man. He 
therefore entered a small tavern, and finding on the bill of 
fare the magic words, ‘* Wiener Schnitzel,’”? he determined 
to indulge in this luxury, which he had so often heard of, 
but never yet tasted. Having satisfied himself on this 
point he began to consider what to do next, when his eye 
inviting 


” 


fell on an advertisement in the ‘* Wiener Zeitung, 
applications for the post of organist at one of the suburban 
churches of Vienna. This, too, was the very last day for 
applications to be received, and Lachner rushed off just in 
On the 


day fixed for the competition he arrived at the church to 


time to get his name put on the list of candidates. 


find thirty-one competitors already assembled, who. re- 
ceived him with a shout of welcome, for his poverty stricken 
appearance led them to suppose him to be the bellows 
The order of performance was to be settled by 
Each candidate was to 


blower. 
lot, and it fell to Lachner to begin. 
accompany a chorale, play a piece at sight and improvise a 
fantasia. When he got off the organ bench he found that 
twenty-two of his rivals had already disappeared, and the 
rest were soon disposed of. The supposed bellows blower 
received the appointment, and in little more than a year 
from that time was chosen Capellmeister at the Karnth- 
nerthor Theatre, and found himself on the high road to 
fame and fortune.—London ‘‘ Musical World.”’ 


GUILLE IN THE VERNACULAR.-—Mr. Guille, the tenor, 
who is now singing with Patti, is studying English and has 
signed a contract with C. D. Hess as leading tenor of his 
opera company in Milwaukee. 

MARRIED.—Saturday, April 12, Carl V. Lachmund to 
Miss Mathilde Filbert. 

JOHN BARNETT.—A cable dispatch from London an- 
nounces the death of John Barnett, the well-known English 
musician. Mr. Barnett was born of German parentage in 
Bedford, England, in 1802, and learned music first from 
Horn, the chorus master at the Drury Lane Theatre, and 
later from Ferdinand Ries. His first stage work was a 
musical farce produced at the Lyceum in 1825, the success 
of which induced him to continue in the same line. In 
1832 Mr. Barnett was engaged by Mrs. Vestris as musical 
director of the Olympic Theatre, for which house he wrote 
a number of musical pieces. His great work, ‘* The Moun- 
tain Sylph,”’ which was produced with great success at the 
Lyceum in 1834, became a standard favorite in England. 
which followed, had much good music, 
”*» which English musicians 


‘*Fair Rosamond,” 


but a poor libretto. ‘* Farinelli, 
consider his best work, was produced at Drury Lane in 
1838. In 1841 he established himself in Cheltenham, and 
for the last forty years had enjoyed an excellent position 
as teacher, conductor and composer. His songs are said 
to number 4,000, and he leaves several operas that have 
never been produced or published. He married the daugh- 


ter of Lindley, the ’cello player. 








Lalo, the composer of ‘‘ Le Roi d’Ys,” is said to 
be just finishing a new opera, the libretto of which, by Ed. 
Blau, deals with an episode of the times of the Jacquerie, 
and is derived partly from a tale by Mérimée, and partly 
from Michelet’s ‘‘Sorciére.’””’ Reyer also, having got his 
‘‘Salammbo”’ off his hands, is believed to be already en- 
gaged en a * w work. 





Italian Opera. 

HE audience at last Tuesday night’s perform- 
ance of * Rigoletto’ at the Metropolitan Opera House 
was a good sized one and the performance itself an enjoya- 
ble one. Albani again caused the admiration of every con- 
noisseur through the great art displayed in the part of 
‘¢Gilda,” in which her splendid delivery and true 4e7 canto 
with all its fimesses were equally admirable, and she car- 
ried the house by storm with her intensely dramatic sing- 

ing and acting in the fourth act. 

By far the best singing he has given us during this en- 
tire season was done by Ravelli, who was true in pitch 
throughout and who was in every way deserving of the 
great applause he received. 

A more characteristic ‘‘ Rigoletto’’ than that of Del 
Puente can scarcely be imagined, and as Mrs. Fabbri was 
good and reliable as always, the beautiful quartet in the 
fourth act was so splendidly sung that it proved a real and 
most delicious treat, and as it was received with thunders 
of applause it had, of course, to be repeated. 

The minor parts were acceptably filled by Mrs. Bauer- 
meister and Messrs. Novara, Vaschetti and Vanni. Chorus 
(especially the male contingent) and orchestra, under 
Arditi, did good work. 

Wednesday night was Patti night, and the house was, of 
course, sold out. The ex-diva appeared in her favorite and 
best part, that of ‘‘Rosina,’’ in Rossini’s ‘‘ Barber of 
Seville.”” There was nothing new in the performance or 
the impersonation ; the voice showed jts beaux restes to the 
best possible advantage, and in the singing lesson scene she 
interpolated, as usual, the ‘Shadow Waltz’ from ‘ Di- 
norah,’’ the everlasting ‘‘ Home, Sweet Home,”’ and by way 
of extra gratification for the simpletons the just as peren- 
nial “Coming Thro’ the Rye.”’ 

Del Puente, Carbone and Marcassa were good in their re- 
spective parts of ‘‘Figaro,”’ * Dr. Bartolo”’ and ‘ Basilio”’ 
and deservedly came in fora good share of the liberally be- 
stowed applause. 

In ‘‘Les Huguenots ”’ on Friday evening Albani made her 
farewell appearance here, and it must be confessed that 
during the entire season of four weeks hers were the artisti- 
cally most enjoyable impersonations, as she is a singer who 
devotes her efforts only to true art and the highest aims. 
She never sings ad captandum, A numerous audience vastly 
appreciated her high artistic value and she was many times 
recalled, with the usual floral offerings. Next to her on this 
evening Ravelli Del Puente deserve equally high 
praise, for both sang beautifully and artistically. Miss Pet- 
tigiani’s voice is too delicate to fill the demands of the 
rather heavy (though coloratura) part of ‘*Margarethe de 
Valois,’’ and besides her coloraturas were far from faultless 
and not even throughout. The latter remark applies also to 
Mrs. Fabbri, who, although possessing a flexible voice, can 


and 


sing coloratura only in moderate tempo, for as soon as ac- 
celerated measures occur her notes are no longer clear and 
distinct. Novaro was weak and uninteresting as ‘ Marcel.’’ 
The other parts are hardly worth mentioning, and chorus 
Arditi conducted. 

On Saturday afternoon, as close of the regular season, Patti 


and orchestra were not at their best. 


appeared in a repetition of ‘‘ Lucia di Lammermoor ”’ before 
a crowded house. 

On Monday night of this week the troupe was in Philadel- 
phia. To-night Patti will appear in ‘* Linda di Chamounix,”’ 
and on Friday night in ‘‘ Traviata,” thus making up for the 
two performances she missed. She sails back to England on 
Saturday. 








De Wagneritibus Maledictis. 


HAVE always been envious of one privilege 
possessed by greatness. 


Perhaps you may have no- 
ticed how celebrated men—the kind whose names must be 
secured by magazine editors at all hazards, no matter to 
what nonsense or rubbish they may be affixed—how these 
celebrated men have a way of letting themselves loose in a 
free fantasia of personal opinions, uninteresting hobbies 
and inconsequential reflections, all mixed up under cover 
of writing a book review. 

Now, I am not a celebrated person and my contributions 
are not eagerly sought after by magazine editors. But I 
have for a long time perceived clearly the great advantages 
possessed by this peculiar privilege of greatness. It allows 
you to say so many things, which you have always felt you 
would so much like to see said in print, but which are not 
of sufficient importance to be specially written about, and 
which you don’t know how to smuggle into type except in 
some such underhand way as this. Then, too, it affords a 
most convenient method of airing your prejudices and ill. 
humor, delivering sly strokes at your enemies, and exhibit- 
ing your general crankiness in the most genial light possi- 
ble. Iam going to try it. Of course I’m not cranky ; I’m 
sure I’m not ill-humored, and I really don’t think 1 have any 
prejudices to speak of. Still, 1 am going to try it, because 
—probably because I want to know how it feels to be 
great. 

The book shall be Mr. Henderson’s ‘Story of Music.’’* 





*The Story of Music.” 
Co., 1889. 


By W. J. Henderson. Longmans, Green & 





It is really an excellent book, but that’s neither here nor 
there. Perhaps if I have time when I come toward the end 
of this—fantasia, I’ll try to point out some of its excel. 
lences. At present I am only concerned in making some 
remarks suggested by the chapter on Wagner. 

Mr. Henderson is an accomplished stylist, and not only 
does he state his ideas clearly and effectively, but his ideas 
are themselves interesting. This, by way of shaking hands 
before commencing the round. What I have to complain 
of is the disrespectful way in which he speaks of the Wag- 
nerites. 

Richard Wagner was a genius, who saw the operatic pub- 
lic going straight to the demnition bow-wows. His method 
of salvation for the O. P. was to seize it by the nose and 
twist it round until it faced in the right direction. In doing 
this the nose was unavoidably tweaked. It looked very 
brutal, of course, and when the O. P. began squealing 
pitifully the great majority of spectators were moved to 
compassion and denounced R. W. roundly, calling him all 
kinds of names. But there were a few lookers on who knew 
better, and they tried to make the excited mob realize that 
R. W. had done the very best thing possible for the O. P. 
After a while they succeeded, and the mob was forced to 
admit that R. W. was a great man with a very large head. 
Eventually they could not say enough in his praise. But in 
the meantime they were so ashamed of themselves for their 
original shortsightedness, so ashamed that they, the great 
majority, should have been wrong, and the others, the 
small minority, should have been right, that they looked 
around for a way to acknowledge their error with as little 
injury as possible to their vanity. Of course you know how 
the rest turned out. Even while they were sounding the 
praises of R. W. they let themselves down easy by abusing 
the Wagnerites like pickpockets. 

I assure you this account is perfectly true, for 1 was an 
eye witness to the whole proceeding. 

Mr. Henderson was one of those who began by making a 
he saw his error, and, like the fair, 


mistake. Afterward 


upright man that he is, planted himself squarely on the 


right side. But every now and then he can’t resist the 


temptation of pointing a finger of scorn from a very supe- 


rior height down on the poor Wagnerites. In this respect 


he’s not nearly as bad as some others I could name. Why, 
as for Mr. 

But that’s another matter, and it won’t do to grow too 
Suffice it to say that Mr. Henderson’s idea of a 
Wagnerite appears to be a long haired, wild eyed, bullet 
Wagner 


ever said to be gospel, everything he ever wrote to be 


discursive. 


headed monomaniac, who believes everything 


divine perfection, and who denies the existence of anything 
Now, I 


Nevertheless I am informed, by those hav- 


worth tolerating outside of Wagner’s compositions. 
am a Wagnerite. 
ing ample opportunities for forming an unbiased judgment, 
that I possess none of these abnormal personal characteris- 
tics and I know that I entertain none of the absurd notions 
referred to above. Moreover, I have quite a wide acquaint- 
ance among fellow Wagnerites, and if 1 were a juror in a 
proceeding de /unatico inguirendo |could not conscientiously 
vote to send any one of them to an insane asylum. 

No, no, Mr. Henderson. Look around you and you will 
find that the real Wagnerites are just as sincere lovers of 
music dehors Wagner, just as great admirers of other com 
posers as you would have them be, if you had the making 
of them. Nor is it a fundamental article in their creed—if 
they have one—that Wagner never made a mistake, and 
that a future ‘‘ world genius’’ to take up his great work 
and push it still farther is an impossibility. There may be 


’ 


‘* voting cattle ’’ in our ranks who have said these things, 


but you ought not in all justice to try to make us respon- 


sible for them any more than you would claim that the 
platform of a political party is embraced in the maudlin ut- 
terances of its barroom heelers. We are gradually getting 
a reputation for musical cretinism which is quite unde- 
served, and it is time now to protest. If you want me to 
give a concrete example of a typical Wagnerite, unpreju 
diced and susceptible to all fresh, true art impressions, mu- 
sically intelligent and thoroughly in touch with the spirit of 
You 


in spite of 


modern music, I will point to you, Mr. Henderson. 
are a Wagnerite. And a very good one, too, 
your little unbecoming mask, which doesn’t deceive -any- 
one. 

But, after all, I feel a little guilty about singling you out 
for this homily when there are others who sin so much more 
flagrantly ; so now, Mr. Henderson, if you will shake hands 
with me again, I will say some of the nice things I have 
been thinking all the time about your book. 

It is a compact, beautifully printed and fair appearing 
little volume of about two hundred pages, and really does 
‘fill a long felt want.’’ 
it is a history of music and not of musicians. 


As the author says in the preface, 


Anecdotal biography is carefully excluded and its place 
filled by clear accounts of the birth, life and death of the 
different epochs in musical development. It is as little 
technical as any history of music can well be, and yet it is a 
book which even the professional musician will put down 
with a firmer grasp and a clearer conception of the whole 
outgrowth of modern music. 

In describing the progress of music before the time of 
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Bach the author has based his record chiefly on the works 
of Naumann and Rockstro, but with perfect honesty, for 
references to his authorities are nearly always given. 
Especially felicitous are the author’s remarks on the im- 
portance of Bach, of whose great works the public cannot 
hear too much, and of which, in fact, they hear far too 
little. A short but clear account is given of the growth of 
the modern orchestra. But it is in his chapters on opera 
that the interest of the average reader will doubtless centre. 
These are succinct, sound and entertaining. His estimate 
of Wagner is really a noble one, and adequate, dispassionate 
in tone, yet not without that loving enthusiasm which alone 
can give deep insight into the greatest works of genius. 
His way of looking at some few things seems colored with 
a strange light—notably his singling out of ‘Tristan and 
Isolde’? as an example of Wagner’s occasional cacophonous 
To 


me it has always seemed the most inspired of his works, the 


writing, overuse of Le//-motive and other mannerisms. 


least affected by mannerisms of all the music dramas, abso- 
lutely without a page of ugliness or ennui, and its score 
more purely musical than that of the Nibelungen trilogy, 
with its massive and more artificial architectonic of lead 
ing motives. But this, after all, is partly a question of 
taste, and it will not do to press it. 

When, however, Mr. Henderson, in speaking of the ideal 
music drama of the future, pleads for the restoration of the 
vocal score to something like its former importance, he 
treads on dangerous ground. That Wagner did not entirely 
readily 
of 


solve the problem of musical declamation may be 
admitted. But to claim that the art of finished singing— 
wcalization, to use the author’s own word—should, in the 
future as in the past, have its nursery on the operatic 
boards would seem to re-open the door to all the abuses 
which Wagner crushed. 

Mr. Henderson admits that Wagner ‘‘has treated the 
most powerful dramatic passages in his music dramas with 


the most sublimely beautiful melodies,’’ and that when the 
dramatic interest comes to a point and is concentrated the 
music becomes lyric, impassioned and beautiful; but he 
complains of the vocal score in places where the action is 
advancing. Well, what did the Italians have to offer? The 
recitative. The same difficulty will always be present. 
Music can only be developed according to some formal law, 
and formal development of any kind takes time ; dramatic 
action and didlogue, on the other hand, cannot wait. What 
Some kind of declamation, partly musical, 
of 
speech for dramatic purposes, with some of the elements of 
wifSic in it so that it need never fall below the ideal plane 
of the succeeding episodes’of more purely lyric beauty. 


And this would seem to be the goal toward which Wagner 


is the solution ? 


partly natural, with some the simplicity of natural 


was always striving. 

And now I must make a confession. Do you know when 
I wrote so boldly up above ‘‘I am a Wagnerite,’’ my hand 
holding the pen grew very shaky, and my writing, if you 
What 


with the furious abuse and unutterable scorn heaped upon 


could but see it, looks quite weak and crooked. 


the name nowadays, it really takes a great deal of courage 
to make such an avowal. Formerly I used to be proud of 
the distinction, and went about freely proclaiming the fact 
—but that was before Wagner was so universally recog- 
nized ; now—but no matter. 

What is a Wagnerite, anyway ? 

One who appreciates Wagner. Anything wrong in that? 
For, after all, it seems to be admitted that there ¢s 
, in ** Home Journal.”’ 


some- 


thing to appreciate.—E. J. L. 








Classical Afternoon Concert. 
HE third of Mr. Frank Van der 
Stucken’s took 
place at Chickering Hall on Tuesday, the 15th inst., was not 
The orchestra gave 


and last 
classical afternoon concerts, which 
as well attended as it deserved to be. 
an excellent performance of Reinecke’s not over interesting 
‘* Dame Cobalt ”’ overture, and a very muscular, rhythmi- 
cally concise and generally satisfactory interpretation of 
Beethoven’s eighth symphony ; in fact, we may say, that 
Mr. Van der Stucken’s reading of this work seemed to us 
the most common sense, tlatural and at the same time 
most artistic interpretation we have heard of it for many a 
year. 

There were three soloists at this concert, of whom Miss 
Maud Powell, the ever welcome American violinist, was 
heard to advantage in Bruch’s beautiful G minor concerto. 
She was heartily and most deservedly applauded, for her 
intonation was faultless throughout, her tone sweet and 
pure, though not over powerful, her bowing good and her 
general interpretation most musical. 

Mr. Oscar Saenger is an excellent baritone and singer, 
which fact he evinced in the artistic delivery of a some- 
what antiquated but still interesting aria from Spohr’s 
‘« Jessonda.”’ 

Mr. Richard Hoffman in his older days is getting back to 
his juvenile loves. He played Mendelssohn’s hackneyed B 
minor ‘Capriccio brillante’’ from notes, and without much 
expression or other commendable qualities. 

Otherwise, the concert was, as may be surmised from the 
above remarks, a most enjoyable one. 





Conrad Ansorge’s Concert. 
R. CONRAD ANSORGE gave a concert 


Tuesday evening of last week at Steinway Hall, with 
the assistance of Mr. Rafael Joseffy and an orchestra con 
ducted by Mr. Theodore Thomas. 
fied by their presence and enthusiasm to the popularity of 
the talented young musician, who appeared in the dual 
role of composer and pianist. The evening’s program opened 
with a performance of Brahms’ seldom heard first piano 
concerto, op. 15,in D minor. It is a work of 
merit, classical in form-—indeed, not an unworthy pendant 


to the Beethoven concertos either in contents or treatment. 


The orchestration is particularly worthy of comment—in | 
fact, the work shows more spontaneity than the composer’s | 
later compositions, although the B flat major concerto is | 


more brilliant and popular. Mr. Ansorge played the piano 
part in a solid, musicianly fashion, with a subordination of 
self in the ensembles which was highly commendable. His 
specially adapted for this concerto. 

Later in the evening Mr. Ansorge played with Mr. Joseffy 


Schumann’s variations in B flat for two pianos, in which the 


style and technic seem 


contrasting styles of the two pianists showed to great ad- 
vantage. 
If Mr. Ansorge’s attainments as a pianist are too well 


further comment, his début as com- 


known to need much 
poser of an orchestral work of importance deserves more 
than ig His 
more correctly, symphonic poem, in three movements, is an 


a passing notice. ‘‘Orpheus’’ symphony, or, 


what 


ambitious effort. Maybe it is a trifle over-ambitious ; 


does it matter? He who aims high is apt to reach some al 
titude, even if he does not ascend to the pinnacle of his own 
ideals. Mr. Ansorge’s ideals are up to the present time 
those of Liszt, whose influence as a master and teacher is 
impressed on almost every bar of this symphonic poem— 
not only in the form, treatment and orchestration, but in 
the very material itself, which shows this vague longing 
and searching for the inexpressible which characterizes 
most of Liszt’s own musical imaginings 

Besides Liszt, the impression of Wagner’s later works on 
Ansorge’s as yet not entirely self reliant mind is largely 
reflected in some of the harmonies, progressions, orchestral 
effects, and the 
models to copy, and if it cannot be said with truth that in 


likewise in invention. These are high 
this first effort the young composer has attained what he 
aimed at, his ‘‘Orpheus’’ will stand as a most respectable 
attempt. It reveals, moreover, earnest and sincere musical 
study and good workmanship, and if the orchestration is 
not equally meritorious and effective throughout it is as 
fine a specimen of a pianist’s orchestral work as has ever 
been shown to the world in a first magnum opus. Keep on, 
Conrad Ansorge, you will ultimately get there! 

The exceedingly difficult work was after but two re- 
hearsals comparatively well performed 
Thomas’ direction, who fulfilled his arduous task with that 


under Theodore 


circumspection and precision for which his readings are | 


noted. 
work and deserves the composer’s unlimited thanks. 


Ansorge was thrice recalled at the close of the work, | 


which must surely act as an encouragement and stimulus. 
The concert closed with a good performance of Wagner’s 


‘*Meistersinger ’’ Vorspiel. 








The Last Liederkranz Concert. 
HE third and last concert of the present sea- 

son of the German Liederkranz was, the New York 
‘‘Herald’’ to the contrary notwithstanding, one of the 
best concerts that has of late years been given by that ex- 
cellent society. It was, moreover, made the occasion of a 
tribute of 
hold L. Herman, who carried off an immense floral trophy 


homage to the parting conductor, Mr. Rein- 
and a valuable diamond badge, and was received with ap- 
plause and farewell speeches. The musical doings of the 
evening consisted of an excellent performance of Mendels- 
sohn’s ‘‘ First Walpurgisnight,’’ in which the mixed chorus 
of the society shone to advantage, and with the baritone 
soli sung in most musicianly, manly and sonorous style by 
that sterling artist Max Treumann, while Miss Marie Maurer 
aquitted herself most creditably of the task of giving the 
alto solo. Jacob Graff sang the tenor soli. 

The male chorus of the Ligderkranz sang with special 
care and nice shading, as well as good expression and 
rhythmic precision, the following three a cafe//a part songs: 
‘* Maitag,’”’ by Becker ; ‘‘ Mondnacht,”’ by Brambach, and 
‘¢Seemann’s Abschied,’’ by Speidel. 

Miss Clementine de Vere was heard in the bell song from 
‘“Lakmé,”’ which she gave much better than Patti did a few 
days ago, and she sang the cavatina from ‘ Aida’’ with 
equally good artistic results. 

Ravelli sang the aria ‘‘ Dies Bildniss’’ from Mozart’s 
‘*Magic Flute ’’ so forcibly that he was forced to repeat it, 
and later on appeared on the program with the Bach-Gounod 
‘*Ave’ Maria.” 

Richard Arnold played Spohr’s ‘‘ Gesangsscene,’’ and the 
concert closed with a spirited performance of the festival 
march from Goldmark’s ‘‘ Queen of Shéba:”’ 

The hall contained a large, select and most enthusiastic 
audience, consisting of members, their families and friends. 


A large audience testi- | 


| County Association will take place at Springfic 


enduring | 


| tion of Mr. Ernest Gye. 


He certainly took considerable pains with this new | 
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——A grand floral and musical charity festival be 


four days. 


gan at Detroit April 22 and will continue 
Hampden 
Mass., 


The second annual festival 


“ld 
ici, 


| May 5, 6 and 7. 


Miss Lily Apel gave a piano recital 
Schwankowsky’s Music Hall, Detroit, with tl 
of E. C. Crane, baritone. 

at the Casino by 


The last of the concerts given 


the members of the Abbey Italian Opera Company took 
place last Sunday evening. 
ital, which was 


Hall, 


—Mr. Conrad Ansorge’s pi: 
to have taken place last evening in Steinway will 
ceive critical mention in our next week’s 

—A concert was given April 15 by pupils of the 
Music, 


Boston assisted 


New 
by full orchestra, under the conductorship of ree W. 
Mr. Augusto Rotoli was the chorus conductor 


England Conservatory of 
Chadwick. 
and Mr. Emil Mahr cancert master. 

——A deputation of musicians, main] 
lyn, will go to Washington soon to protest prac 
tice of allowing United States military bands to play at 
ially directed 


concerts for hire. The objection is espe« 


the military bands stationed at Fort Hamilton and Govern 
or’s Island. ‘ 

A special Chopin matinée was given 
Vladimir l 


eram which 


urday at Chickering Hall by 
played a representative 
Mr. and Mrs. de P: 


Friday evening and Saturday 


* pro 
comment. ichmann wil 


ifternoon, 
consist of Chopin and other composers. 


——The Manuscript Society, an organization 


meeting original composi- 
ind criticism of 
Thursday night in Mr 


Mac 


musicians who provide at each 
tions in manuscript for the entertainment 
their associates, held a meeting last 
and Mrs. Gerrit Smith’s studio, Fifty-sixth-st. and 


Frank G 


ave. These members provided compositions : Dos- 
sert, Gerrit Smith, Silas G. Pratt, Charles B. Hawley, Edgar 
S. Kelley, Caryl Florio, Bruno Oscar Klein, W. H. Neidlin- 


ger, Ferdinand Q. Dulcken and Beardsley Van De Water. 


——At the conclusion of the present Italian opera 
season at the Metropolitan Opera House Mrs. Albani, sup- 
ported by Ravelli, Novara and other leading artists, the 
entire chorus and orchestra of the present organization, will 
give a two weeks’ season of Italian opera under the direc- 
Mr. Sapio will be conductor. The 
rmoor ’”’ i‘‘La 
Ns Ws, 


Ottawa, Can- 


operas to be given are: ‘Lucia di Lamme an 


Traviata.’’ The company will appear in Albany, 
April 24 and 26 ; 
ada, May 1; Montreal, May 5and 7. T 


arranged and will be under the management of L. 


Toronto, Canada, April 29 ; 
been 
M. 


he tour has 


Ruben. 


A testimonial concert will be tendered 
Auguste Perrot by his colleagues at the National Cor 
tory of Music, next Monday afternoon, in Hardman Hall, at 


Mr. Perrot has labored long and earnestly for 


to Mr. 


iserva- 


3.30 o’clock. 
the cause of music, and this concert wil 
The following is the program: 


be a fitting tribute 


to his life work in music. 
Sonata, D major, piano and violin, two movements Goldmark 
Miss Adele Margulies and Mr. Leopold Lichtenberg 


Bradsky ; Schubert 


German songs ja debnces ‘ 
Mr. Christian Fritsch 

V. Herbert 

Meyer-Helmund 


‘** Confession ”’ 
Magic Song.... wre : 
Mrs. Herbert-Foerster 
** Air du Roi de Lahore” ‘ Massenet 
Mr. Théophile Manoury, 
Baritone of the Grand Opéra, Paris 
Hungarian Fantaisie. Doppler 
Mr. Otto Oesterle. 
Reading, ‘‘ Wooing of Henry V.”’. canna 
Mr. Walter V. Hoit 


Shakespeare 


Nocturne V. Herbert 


Spanish Dance ‘ ‘ Popper 
Mr. Victor Herbert 


Air from “‘ Henry VIII.” Saint-Saens 


Mr. Théophile Manoury 
Trio eos Godard 
National Conservatory Trio Club. 
Accompanist, Mr. J. Pizzarello. 
The National Conservatory Trio Club, of New 
York, was heard last Wednesday night by three hundred 
guests of Mrs. Jeannette M. Thurber, in a program full of 
artistic enjoyment. The two large parlors of the Shoreham 
accommodated the distinguished company, and a 
one end made it possible to see the performers as well as to 
hear them. The Conservatory Trio Club is composed of 
professors of the institution: Miss Adele Margulies, piano ; 
Mr. Leopold Lichtenberg, violin ; Mr. Victor Herbert, vio- 
lincello, assisted by Miss Eleanor Warner Everest, soprano. 
The program of the musicale to-night was cleverly con- 
ceived and catholic in spirit, including: Sonata No. 2, A 
Scherzo, allegro, assai; Allegro 
Pensée d’Automne, 


stage at 


minor, op. 19, Rubinstein. 
—Miss’ Margulies and Mr. Lichtenberg. 
Miss*Everest. ‘“Memoire,’ 
sé At 


‘“Moment 
Mr. 


Popper. 
Davidoft 


Massenet 


Musical,’’ Schubert. the Spring,” 
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Herbert Tarantelle, ‘*Venezia e Napoli,’ Liszt— Miss FOREIGN NOTES 
: ° 
M Romanza and Alousa; Gypsy Dance, Sarasate 
M Lichtenberg The Lily—R. De Koven. Chant Sarr rer 
Venitien, Bemberg—Miss Everest. Trio No. 2, F major op. Leopold Brassin, who was bornat Strassbourg on 
72, Godard—Miss Margulies, and Messrs. Lichtenberg and May 28, 1843, and who was an excellent pianist and teacher, 
iH t.—N. Y. ‘* Herald.” died at Constantinople a few weeks ago. 
Master Otto Hegner’s farewell concert will be ——-Franchetti’s opera “ Asrael” was produced at 
Steinway Hall this evening. Following is the | the Landestheater in Prague for the first time on the 31st 
program ult. and created a decidedly favorable impression. 
) I 
Bango CaNtAINK ée “ rome ——A new musical periodical will be brought out 
( .J.S. Bach > Ee 2 et . 
Utvier Bashers at Berlin in April by the well-known publishing firm of 
Ar oO profersi Braga | Trautwein. It is to be edited by Mr. Oscar E:ichberg. 
" ; Re oo. San ——A committee has been formed at Tarent, the 
~~ ely { ‘Chopin | native place of Paesiello, for the purpose of the removal 
Waltz, op. 42 ) thence of the remains of that composer from Naples, where 
Otto Hegner he was buried. 
P Lise Puritani Donizetti 
Miss De Vere ——Over five hundred vocal societies have an- 
; * .Victor Herbert | nounced to participate in the song festival at Vienna. The 
p. 6 snaie , P 
Victor Herbert probabilities are that over twelve thousand singers will be 
Marche Joachim Raff | present there in August. 
( t Pe 1 Chopin-Liszt — ‘ . 
; ——tThe third and concluding volume of “ Les Ar- 
Otto Hegner 
iF er Stunde Spicker | tistes Musiciens Belges,’’ au xviiie et au xixe Siécle,’’ by Mr. 
William H. Rieger. | Ed. Gregoir, a work the first volume of which appeared in 
. ’ > . | 2 = . ° 
aos Vous Sten Victor Herbert | 1645 and the second in 1857, has just been published. 
Summer Night : Goring Thomas | 
Miss De Vere —The Hamburger “Signale” are publishing a 
pinning Song, ** Flying Dutchman” -W 2a | series of qiute curious and partially humorous letters which 
Va uprice, ** Man lebt al Strauss-Tausig | : va a a 
aaa mate oae prs ite ane 7 | Beethoven addressed to his publishers, Steiner and Has- 
to eginer. 
; ‘ : linger, during the years of 1814 and 1815, and which have 
The fifth chamber music recital of the Beet-|.. - . : ‘ 
, ; ‘ hitherto never yet appeared in print. 
hoven Quartet Club took place at the Pittsburgh Club ; - : 
rheatre, April 17, and the following program was given : ——Vienna has recently made a successful effort in 
QOuatuor 16, Part I] Beethoven | establishing chamber music concerts at popular prices. 
A bschie ed der Ragvesget, - ' Mendelssohn The Hellmesberger quartet, in conjunction with Alfred 
Maigloeckchen und di 3 € . = | P ° . 
es sang og : | Grunfeld, the pianist, were the attraction, and the two 
Mrs. Wolfe and Miss Vogel | : . 
Quatuor XIII. (for string instruments Mozart | Soirées they gave were largely patronized. 
ae chling acne Jensen | -At the Madrid Court Opera House, on the 22d 
Rivericas <« t 
Mrs, W. B. Wolfe | ult., Wagner’s ‘* Tannhauser’’ was produced for the first 
I p. 29, Part I, and I. (M.S .....A. M. Foerster | time and met with a most tremendous success. The press 
‘ ie Odalisk , eee <<. is full of praise for the work and predicts for it a permanent 
far Ss bschied von Frankreich a ae 
‘ ee | place in the repertory. The court attended the performance. 
Miss Agnes Vogel ? 
( erenade, from the Spanish quartet, op. 11 Hirette-Viardot —The new opera, “ Zaire,” by Veronge de la Nux, 
Weg der Liebe . Brak , ° ° . 
' ‘ ranms | will almost immediately be put in rehearsal at the Paris 
Mrs. Wolfe and Miss Vogel | ‘ Ee ? : ne 
— 2 Schumann | Grand Opéra. The part of ‘* Lusignan”’ is to be played by 
Mrs. Geo. A. Plimpton, of Buffalo, gave a recep- | Escalais, but the aietennt te the os parts is eo me 
8 ide . After ‘* Zaire’’ will come Massenet’s ‘*‘ Le Mage. 
ti ist Monday evening at ‘*the Sherwood” in honor of | ‘ ided on. Afte i? ‘ i 8 
e Zielinski and his wife. Mrs. Northrop and Mr. C. V. —The committee formed in Vienna for the pur- 
Slocum assisted in the following program : | pose of erecting a monument to Mozart has decided that it 
‘ | shall be placed in the Albrechtplatz. An international com- 
Mer 7 ner eee, Sh ream Soule Weed | petition has been opened for the purpose of obtaining a 
J, de Zielins : : . 
. <a ieee ; | suitable design and prizes amounting to several thousand 
\ 15, No. 3 Victor Herbert | : ; . . 
rt like unto a flower J. de Zielinski florins will be offered. 
Mr. C. V. Slocum ——At the Weimar Court Opera House two comic 
he »p. 9 Genari Karganoff . . 
as . es | operas by Alexander Ritter will be brought out for the first 
Im , from op. 30 Edward Schuett | time this month. Their titles are ‘*Lazy Hans’’ and ‘To 
| . ” 
Hungarian 1 ly, No, 3 Franz Liszt | Whom Belongs the Crown. At the same opera house 
a0 a | ‘* Tannhauser ”’ has been given under Richard Strauss’ direc- 
I Franz Liszt | ,. ° ° “ 
n : seatih Alfred H. Pease | 1°" without cuts and with great success. 
Mrs. E. N. Northrop |} ——The first act of “Die Walkure” has just been 
: F shar Cesar Cul) performed in its entirety at Marseilles, at one of the Con- 
Emil Liebling ; é . 4 | Mir: ‘ s+ ¢ o. 
Mr. J. de Zielinski certs Classiques, conducted by Miranne ; and it isespecially 
related as a remarkable fact that the audience listened 
A Cc ; : throughout with the utmost attention and interest. The 
ommunication. soloists were Miss Cortes and Messrs. Engel and Jourdan. 
? , . . . . . . 
, | —Antiquarian interest in musical appliances ap- 
BEG leave to call your attention to the valu- MEE gt ee pares 
. pears to be on the increase just now. Thus we read that a 
‘ brary of the la . Me , ale ‘his | | , : , ‘ oa 208 : a 
: ie late Karl Merz, now for sale. This | Section of the international exhibition to be held in Edin- 
ul ve main property by K: ; o his widow . . . 
) the main property left by Karl Merz to his widow, burgh next month will be devoted to ancient and medizval 
ed to sel he s: . i y 2 Ss . . . . 
‘ ll the same. Will you not be so instruments, music, works on musical subjects, autographs 
( ill is ested ble sic: iterary | . . 2s mE 
t all interested in valuable musical literary | ang pictures of eminent musicians. In August a similar 
I nd I opp r? i re > . , . vr. . 
e and rare opportunity? You will have the display takes place in Vienna, connected with the festival 
- , ng: wren bly a widow in need of | o¢ the German Sangerbund. In this case, however, modern 
wishing complete catalogues and particu- | instruments are admissible. 
Mr. Johannes Wolfram, Canton, Ohio, or . ‘ i . - 
“7 Woceter. Ol The sixty-seventh Lower Rhine Festival will 
| ooster, hio. ¢ 
ake place : Jusse ‘f, beginning May 25, is 
rhe ntains many antique works, for example, | take place at Dusseldorf beginning on fay 25 and is to 
p , ; be conducted by Hans Richter, assisted by Julius Buths. 
é f the famous ** Leipziger Allgemeine Music Zei ’ P , 3 ; 
, TY | Among the works to be executed are Mendelssohn’s 
1798 to 1848 These volumes were at one time the | er S 
, | **Elijah,”’ the first part (Spring aydn’s ‘‘Seasons,”’ < 
as asadl iin Ell cain ih aelaee: aenahach ee Rae aioe Elijah,’ the a part (Spring) of Haydn’s ea pene 1 
Thite - atz » Bz - 66 iter ’’ sy , } = 
l F. L. Ritter, of Vassar College. There is also | Whitsun cantata by bes ich, er Paper bere of ‘ 
ioe ss art, : S ‘ s sec ; ‘ w vertures 
Ge History of Music,” four volumes, 1782; | 747 ind Schumann’s second,in C major, — ertures y 
3 ‘ , | Che ini, Bee ren Jagner. ¢ s’ ‘*Rhapsodie,’ 
. Hist of Music of Germany and Netherlands,” | he rubini, Bee thove n pont a Brahms Rh ae 
am ; . rith < solo, is apparently the , important work by a 
em 1978: Burnes ‘History of Music of France | With alto solo, is apparently the only im] ae t y 
, iving . ser o “ j s 2 2 » Pia r sich. 
lta es olume, 1771; Luther’s “Gesangbuch,” | living composer. Among the artists are to be Pia v. Sich 
1 | erer, Hermine Spies, Gudehus, Litzinger and Perron. 
| respectfully ask your assistance, which will be appreci A brilliant operatic season has just been closed 





at Ghent with the production in a most satisfactory manner 
We also read 


JOHANNES WOLFRAM. 


Yours ti uly, 
| of ‘* Die Meistersinger’’ and ‘*‘ Die Walktre.”’ 


[t appears to be a fact—and, if so, it is a very | of the performance at one of the conservatoire concerts in 


notwithstanding the intimate connec- | that city of what would seem to be a rather remarkable 


- at 
Goethe’s play of ‘Egmont’ and the city of | symphony, by Adolphe Samuel. In this work, the form of 

e play has never yet been performed in that | which is described as that of the classic sonata, the princi- 

It w proposed to perform the play in the French | pal themes of the four movements pervade the whole work 
ecently 1 by Aderer and with Beethoven’s | and are treated as Leit-motif. The program of the sym- 

e orchestra to be conducted, as in Paris, by | phony is a sort of history of humanity. Thus the first 

x, if the servi of that gentleman can be se- | movement entitled ‘‘ Genesis ’’ (Chaos ?) is an adagio-allegro- 


and leads to ‘*Eden,’’ an andante quasi adagio. 


tumultuos 





The third part is a presto guerriero, entitled ** Cain,” and is 
followed by an a//egro maestoso, which represents the glori- 
ous triumph of Goodness, Light and Truth! Truly an 
imposing program, which might well stagger even a Ber- 
lioz. 

The current number of the “ Voice Quarterly ” 
refers to the oft exploded notion that German vocal music 
injures the voice, and refutes it again by referring to the 
fact that more singers over fifty years of age are found 
among German singers than there are among Italians. Pre- 
pare the body for heavy singing and the voice can with- 
One now connected with the com- 





stand almost any labor. 
pany at the Metropolitan Opera House in New York said : 
‘In the novelty of commencing I forgot the method under 
which I was trained. When I recalled 
what I was doing I resumed my physical drill and am now 


My voice suffered. 


all right.” 

——tThe French Minister of the Fine Arts has rati- 
fied the choice of the Institute des Beaux Arts, and nomi- 
nated Bourgault-Ducoudray to write a work in one or two 
acts, to be performed at the Grand Opéra next year. Much 
will now depend on the composer, who has hitherto enjoyed 
the reputation of a learned, rather than a popular, musician. 
If his work succeeds, we shall no doubt hear much of the 
advantage of a subventioned theatre, and an authority 
independent of professional cliques and theatrical intrigues. 
But if it should not be a success ?—then we may well sym- 
pathize with the Minister, as well as with the composer.— 
London ‘* Musical World.”’ 

-—tThe distribution of the parts Wagner's 
‘*Tannhauser”’ for Bayreuth next year has now been madé. 
Three artists, Messrs. Van Dyck, Alvary and Winkelmann, 
will alternately appear in the titular character. Mr. Blau- 
waert, the Belgian, is at present retained for the part of the 
‘*Landgrave,’’ and Mr. Reichmann for ‘* Wolfram,”’ while 
that accomplished artist Rosa Sucher, and a newcomer, 
Miss Mika Termina (it sounds like a railway name), will 


’ 


in 


share the part of ‘‘Elizabeth.’? The mise en scéne will be 
practically identical with that adopted at the Grand Opera, 
Paris, in 1861, and, probably for the first time, ‘‘ Tann 
hauser’’ at Bayreuth will be heard in its entirety and with- 


out cuts of any sort. 

——Sir Morell Mackenzie gave a lecture on the 15th 
ult., at Toynbee Hall, London, on ‘The Cultivation and 
Preservation of the Voice.’’ He said that of the several 
methods for the preservation of the voice, that of cultivation 
In dealing with the subject of the voice one 


He first brought under con- 


was the best. 
had also to touch on speech. 
sideration the actual mechanism of the voice, which, he 
said, might be divided into three factors—the larynx, res 
piration and resonance. The larynx might be compared in 
its action to a reed instrument. There were three elements 
in breathing—viz., breathing by the diaphragm, by the 
ribs and by the collar bone. The latter mode was gener- 
ally only resorted to by persons who respired quickly, like 
the great singer Rubini, who on one occasion breathed so 
rapidly and vigorously that he actually fractured his collar 
It was to be deplored that in England so few pains 
Musical sound 


bone. 
were taken to teach children how to speak. 
was not simple, but made up of a number of necessary 
sounds which gave body. Speech was voice transformed by 
nature—it did not come by nature. Ile maintained that the 
training of the voice should be begun from the cradle. The 
training of the voice in ancient times was considered to be 
of great importance. Quintillian said that, ‘‘ before all, 
nurses should speak properly. The boy would hear them 
first, and would try to shape his words by imitating them. 
Singers 

With 


regard to the miraculous power of various drinks, he thought 


”» 


A speaker should not hear his voice too loudly. 
should avoid tobacco, alcohol and fiery condiments. 


they were mostly harmless, having a good mental or moral 
effect on those who used them, but, as a rule, he was of 
opinion that a single glass of water would suffice. Smoking 
took away the delicacy of tone; by its use the powers of 
co-ordination were lost. It was absolutely essential that 
dramatic people should lead most careful and most regular 
lives. 
series of tones of like quality produced by a particular ad- 
justment of the vocal cords to receive the air blast from the 
It was very important to have a good teacher in 
Perfect utterance of certain vowels 


A singing voice register might be described as a 


lungs. 
studying the registry. 
could only be produced when the mouth cavity had a cer- 
tain shape, both as regards length and breadth, or, in other 
words, on certain notes. Hence there was sometimes a 
want of relation between the sound and the sense, 


vocalist, of course, preferring to sacrifice the words to the 


the 


effect on the ear. Only those persons who gave sufficient 
time to proper training could have enduring voices. In 
olden times, it was admitted that it took seven 
years’ training to perfect the voice, but in these days of 


he said, 


jerry building it was supposed that twelve or eighteen 
months were all that was needed. Yes—the passion for 
fruitless speed, which impels us to go nowhere in particular 
in the shortest possible time, is having its evil effects on art 
We refuse to serve a proper appren- 


Even he who desires only to fire a 


as on everything else. 
ticeship to anything. 
rocket should see that the rocket is well made—but he 





doesn’t. We have not time even to be artists nowadays. 


“THE MUSICAL COURIER. 


SCHOMACK 7 R PIANO COMPANY. 
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| WAREROOMS: 
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FACTORY: 
N. W. Cor, 11th and Oatharine Sts., Philadelphia, Pa. 


SCHOMACKER GOLD STRING PIANOS. 


WM. RORLFING & SONS, 


— DIRECT IMPORTERS OF — 


‘Foreign Music, 


—— INCLUDING — 
Edition “ Peters,” ‘“‘Andre” and all Standard 
Editioas, Publishers of Edition “ Rohlfing.” 








The Trade dimes the United States and Canada 
supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


WM. ROHLFING & CO.. Milwaukee. Wis. 


The fresco, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


» se TUCO =: 


7 
Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish 
and the most satisfactory to the trade of any now in the market. 





FOR ILLUSTRATED CIRCULARS AND PRICES address 


THE PRESCOTT PIANO AND ORGAN CO., 


COMCORD, IW. Ez. 


NEWMAN BROS, ORGANS. 


Cor. W. Chicago Ave, & Dix 8t., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 

JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 


ESTABLISHED 
1836.— 








JACK HAYNES. 24 Union Square, New York. 





Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. 
Two Silver Medals, London, 1885. 


Cc. CHEVREL, 
Designs and Firm Names for Fall Boards a Specialty. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 











MARQUETRY OF ALL KINDS FOR PIANOS AND ORGANS, 
FRETWORK WOOD PANELS. 
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P. PABST, LEIPSIC, 


yl ag 
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ORDERS EXECUTED AT LOWEST PRICEs. 
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WESER BROS.., 


MANUFACTURERS OF 
PIANOS. 
524, 526 and 528 WEST 43d STREET, NEW YORK. 


Factory and Office: 
ESTABLISHED 1846 





LARGEST HOUSE 


FOR 


Masic Engraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LEeIPrsi Cc 
GERMANY, 





Cc: . RODER; 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 


and printed. Most perfect and quickest execution ; liberal conditions. 





ESTABLISHED 1880. 
INCORPORATED 1885 


Schubert 
Piano. 


A Piano that Every Dealer 
should handle, 


F 
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FT LELI TOUR E 
TT 
TNEDEGALEEE 


Thoroughly constructed, attractive 
in appearance, brilliant in tone, 
reasonable in price, fully 
warranted 


TO THE 


SCHUBERT PIANO CO. 


(Peter Dvurry, President.) 
Factory: East 134th 


Between Lincoln and Alex- 
ander Aves., 


St., 











NEW YoR=z. 


This building is owned and used exclusively by the Schubert Piano Co. 
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CLAVIER. 
PIANOS. 


A Silent Teaching | 
| 
‘KROECER & SONS, 


AND 
Manufacturers, 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 
Secures far more rapid progress in the train.ag of | 

Cor. 2ist St. and Od Avenue, 
NEW YORK. 


angers and in the study and memorizing of pieces | 
than is possible by an ‘other means, Saves pianos, 
spares the nerves of the player, stops the creadful | 
annoyance of ‘*Piano Drumming.” and pre- | 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac- 
tice machine. All practice, including the learning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical pe - 
formance. | 
Style A, 7 octaves, Price, $60.00; Style B, 5 octaves, 
Price, $44.00 

Correspondence solicited with Teachers and 
schoois. 

Descriptive Circulars sent free on application. 


Address 


THE VIRGIL PRACTICE CLAVIER CO. | 
12 East 17th Street, New York City. 





Gee" Catalogues of new and second-hand books in 
stock furnished free to any address on application. 


Cc. N. CASPAR, 
BOOK EMPORIUM. 
DEALER IN AND IMPORTER OF 
British, German and French Books, 
ANCIENT AND MODERN, 


No. 437 East Water St., Milwaukee, 


American, 
Wis. 


Direct Connections with all Foreign Countries 

Any book in any language obtained. 

“OUT OF PRINT” BOOKS A SPECIALTY. 

Send for books tried to obtsin elsewhere in vain 
Correspondence solicited. 

Books, New and Second-hand, bought, 
sold and exe hanged 

0,¢ 





ESTABLISHED 1867. 


UHICAGD MUSICAL COLLEGE ws. 


Central Music Hall, 
importation orders promptly executed 


CHICAGO, ILL. E ““out of print’’ procured 
Dr. F. ZIECFELD, President. | A. W. LILIENTHAL. 


Instrumentation and arrangements of every Geacrip- 
| tion madeaspeciaity. Violin,Harmony, and Orches- 
peng taught. References, if desired. Address 
tae * 9 Place, near 41st St. and ad Ave., New 


Standard, Technical, Scien- 
| Kook Specialties. 
and books 


90 volumes in stock 





Our Catalogue, giving terms of tuition and con- 
pear oe musical lexicon, abridged History of Music 
and other valuable information, will be sent FREE op 
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BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


A. 


HARRY O. BROWN, AssociATE Epiror. 
Offices: No, 25 East 14th St., New York, 


CHICAGO OFFICE: No. 286 STATE STREET. 


JOHN E, HALL, Western Representative 


GENERAL AGENCY FOR GERMANY: 





FRITZ SCHUBERTH, JR., 64 BrOverstrasse, Lerpsic 
R. BEN]. STARR, of Richmond, Ind., arrived in 
M New York on Sunday, having met the Eastern 
er of his business, Mr, Jack Haynes, at Scran- 
Mr. Starr will remain over forthe dinner. He 
that the only trouble he has to find with Jack 
H con t of their Eastern trade is that he 
orders faster than it is possible to fill 

T i 
= 

NUMBER music dealers of Pittsburgh and Phil- 
A vce ind b. P. Wallace, of McKeesport, 
have organized the Pennsylvania Manufacturing Com- 
th a capital stock of $75,000, and will within 
é ext six months locate works at Pittsburgh or 
Kee rt for the manufacture of pianos. E. G. 
| yf e firm of that name, is president of the 


nd B. P. Wallace, of M« Keesport, vice-presi 


Mi SRS. MASON & HAMLIN have commenced 
preparations to move from their old quarters on 
| te t t. to their new warerooms at Fifth-ave. 
l'wentieth-st It has not yet been decided 
tl they will use the hall connected with their 
new place entirely for their own musicales or rent it 
to outside parties. Besides the large ground floor 
ind basement on Fifth-ave. they are now negotiating 
lditional rooms on the floors above them. The | 

ireroom 18 for rent. 

- 
R’ PAIL trade on the whole is still quiet in New 
Yor People are moving or making ready to 
move May 1, and then there comes along the 
pring house cleaning, the miseries of which most 
| le wait to have over before they put a new piano 
Families that are breaking up house and who are 
ring to go to the country are commencing to 
k their rented pianos, and all along the line 
isements are beginning to fill up with rent 
stock, wl will be overhauled and tinkered up in 
readiness for the real opening of the summer season, 
when they wil o out again to the mountains and 
ea shore, there to receive more hard usage in-two or 
three months than they have suffered during all the 


'CHICAGO TRAD 


Subscription (including postage) invariably in advance. | 


OTTO FLOERSHEIM, | 


STATISTICS. 


- oo 


| A LARGE number of piano and organ houses have 
| signed a petition to the world’s fair committee 
|at Chicago begging that the music trade be appor- 
| tioned a separate building for exhibition purposes. 
| The petition has been very industriously circulated 
| by the “Indicator,” and contains these interesting 
| statements : 

| The following tabulated statement is designed to show at 
a glance the enormous totals of the music trade industries 
in this country. They are worthy of great elaboration, but 
that is left for another time. 
the facts briefly. 


The design here is to furnish 


1880. 
In 1880 the United States census showed : 


| Number of establishments for making pianos 


and materials...... MLS: 5.0.5 seliehus ack Oat 174 
| Capital invested...... $9,869,577 
Hands employed ore 6,575 


$4,663,193 
$5,283,199 


. $12,264,521 


Wages per annum : 
Value of material employed.................. 
| Value of products 


for making org: 


Number of establishments gans 
| ere ery Pe 171 

Capital invested $3,922,388 

Hands employed 4,202 


Wages per annum 
Value of 


Value of products.. 


materials used 


1890. 
For 1890 the census has not yet been taken, and the fol- 
lowing figures are therefore estimated, but great care has 


been taken to make the estimate conservative : 


Number of establishments for making pianos 

and materials.... 200 
Capital invested $15,000,000 
Hands employed.. 10,000 
Wages per annum. $6,500,000 
Value of material 


Value of products 


used $9,000,000 


$18,000,000 


GRAND TOTAL. 


Establishments. 300 


Ce ee oe re $23,750,000 
Hands employed.. 25,500 
Se fe rr re $11,000,000 


S 


Value of material employed. $15,000,000 


eee. ae $38,000,000 


Value of products 


A careful estimate places the number of pianos manu 


factured during 1889 at 62,000, and number of organs 


100, 000. 
CHICAGO. 

The important part played by Chicago in the music trade 
of the country may be seen by the following figures for 
1880, showing the value of manufactures and sales. 

These figures are averaged from the books of the leading 
dealers. 
. $2 


Piano manufactures and sales 700,000 


ne ae 2,200,000 


Organ secs 
Small instrument manufactures and sales 1, 200,000 
Piano actions, stools, covers and findings, man- 

500, 000 


550,000 


eR SNPOIBOO S65 ios hve ccsicswvesce aie 
Books and sheet music, manufactures and sales 


| Total $7, 150,000 


| The value of the manufactured output of small instru- 


ments is about $375,000. 

| The total gain for the year is $775,000, or $575,000 more 

| than the gain of 1888 over 1887. 

| ORGANS IN CHICAGO, 

| Chicago is not only the greatest organ manufacturing 

| centre in the world, but produces nearly as many organs as 
all of the other cities of the world combined. In Chicago 

city alone in 1884, 41,475 organs were manufactured, while 

in Chicago and immediate vicinity 60,000 were manufac- 

tured. For the past five years the organ business in Chi- 

cago has increased in the ratio of 25 per cent. per annum ; 

the corresponding increase of 25 per cent. per annum in the 

organ reed board industry corroborates this statement. 
Ten thousand more organs were made in 1889 than in 


1888. For the four years past the output of organs from 


Chicago manufactories was : 

| OPP re PET TE REPETEETIEETiT?...! wt ee 25,105 
ree Tre eeeesees 30,750 
EUR ws chawnane eens: spbhh sad ssepaeete es cm hee 31,200 
EET eee E ET re re eer rs ee 41,475 


. 128,530 


| Total, four years.... 





R. WILLIAM STEINWAY yesterday qualified and 

took the oath of office as Rapid Transit Com- 

missioner under the act of 1875, laws of the State of 
New York. 

Under the said act each of the five commissioners 
appointed by the Mayor must give a bond of $25,000, 
which in this case was given by Mr. William Stein- 
way’s two nephews, viz., Messrs. Fred. T. Steinway 
and Charles H. Steinway, each of them justifying in 
$50,000 real and personal unencumbered property. 

Mr. William Steinway’s associate commissioners 
are August Belmont, Orlando B. Potter, John H. 
Starin and Woodbury Langdon, probably the most 
unexceptionable commission ever appointed to inau- 
gurate and carry out such a grand and difficult prob- 
lem as securing perfect rapid transit for the city of 
New York. 





BEHR’S CRAND SUCCESS. 








OME idea of the almost unprecedented popularity 
S of the Behr Brothers grand piano may be gained 
from the appended list of dates and places where it 
has been and is to be played. Not only is this list 
significant of itself but the universal praise that has 
been called forth from the performers, the press and 
the public wherever the Behr grand has been heard 
must be more than gratifying to this firm that has 
labored so hard, so conscientiously and so success- 
fully to produce a piano that reflects credit not only 
upon themselves but upon the entire American piano 
industry : 

April 2—Central Baptist Church . Brooklyn. 
5-—Lyric Hall 
10—Palmer’s Theatre (S. G. Pratt) 


peeees OE SOP. 


19:—Béethover Bat. -. ..6.5. pi ccdescsns-s. 6 

«© -9—Columbia College Hall........... as 

4s  $6+-OR PWS TOE 6 os 60 he Se cers ce ete “ 
18—Lenox Lyceum (S. G. Pratt)...... “ 
20--Lexington Opera House,....... 

‘s 99-Grand Opera House,.........+.... ‘ 

‘ —Association Hall (C. Figué)............ Brooklyn. 


929 
23—Historical Hall (F. H. Daniels’ Concert) 
‘ ... New York, 


Brooklyn. 


25—-Lenox Lyceum (S. B. Mills) 
29—Union Hall (C. Figué Recital) 





N Wednesday, April 16, Mr. William Steinway was 
0 staggered by the receipt of a cablegram of over 
one hundred from the Bismarck Monument 
Committee at Berlin, Germany, apprizing him that 
under the German Emperor’s proclamation the Na- 
tional German committee had been formed for the 
purpose of raising a fund for the erection of a suitable 


words 


national monument to Germany's greatest statesman 
at Berlin. 

On the following Saturday the first 
letter came from Richard Koch, director of the Ger- 
man Bank at Berlin, inclosing the names of 150 
prominent gentlemen, in and throughout the German 
empire, constituting said National Committee. 

The letter further states that Messrs, William Stein- 
way, Carl Schurz and Henry Villard have been ap- 
pointed to act as honorary committee for the United 
States of America, asking ¢hem to issue an appeal in 
this country to all German-American citizens who 
might be desirous to contribute to and participate in 
this demonstration of German national gratitude, to be 
carried out while the founder of German unity is still 


explanatory 


alive. 








—There are said to be 3 harpsichords in London and only 
one man there who knows how to tune them. If that is his 
only work he is in a fair way to starve. Instead of 3, how- 
ever, there are probably dozens to be found inthe great 
city. 

—We are informed that the New York Hospital authorities 
are arranging with the New England Piano Co., of New York, 
whose Fifth-ave. warerooms the hospital adjoins, to oc- 
cupy the upper floors of that building, connecting with their 
main structure by a bridge. The rooms have heretofore 
been occupied by ‘“ Dr.’’ Eberhard with his Grand Conserva- 


tory of Music. 





THE MUSICAL COURIER. 


The Superiority of the "“SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 


SOHMER & CoO., — 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 
“a NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 98 FIFTH AVENUE. 


STERLIN WEGMAN & 38 © 


Piano Manufacturers. 


Tuning Pin. The 


heat or dampness 








Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment of all leading artists. 























Have the indorse- 


























LL our Instruments contain the full Iron Frame with the Patent 


greatest invention of the age; any radical changes in the climate, 


cannot affect the standing in tune of our instruments and therefore we challenge the world 


that ours will excel any other. 


fet? EIU EB, IN. xX. 


STRAUCH BROS. 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


1 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 454 W. 13th Sts. 
NEW YORK. 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 





SNIISIO WAlLAVAG ONY 
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EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THE STHRLIULNG CO. 


FACTORIES AT DERBY, CONN. 


PAUL ‘AUL G. MEHLIN & SONS, 


MANUFACTURERS OF 








The Music Trade and Profession are invited to hearand inspect this charming instrument 


as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 


TRADE SUPPLIED! AGENTS PROTECTED ! BUSINESS ACTIVE! 


FOR AGENCY, CATALOGUES AND PRICES ADDRESS 


MASON c& RISCH, 


Worcester, Mass., or Toronto, Canada ; or 


J. W. CURRIER, 18 East 17th Street, New York. 


LADIES! ATTENTION! 


The best face and nursery powders made, and 
guaranteed to be free from lead, zinc, bismuth, and 











GRAND ano UPRIGHT 


4 Grand Pianos 


Of the very Highest Grade. 


Containing the following Patented Improvements 


Patent Grand Plate, Grand Fall Board, Piano 
Maffier, Harmonic Scale, 





| Ideal Felt Tooth Polisher. 


Bessemer Steel Action Frame, Endwood Bridge, 
Touch Regulator, Finger Guard and 


IMPROVED CYLINDER TOP. 


FACTORY AND WAREROOMS: 


161 163, 165 161 West woth Street, cor. Tenth Avenue, New York. 


all other injurious minerals, are contained in the 


PERFORATED CHAMOIS SACHETS, 


the most delightful toilet accessory ever invented. 
as thousands of ladies who continually use them will 
testify, among whom are Pauline Hall and Fanny 
Rice. For sale everywhere, or sent by mail. Price, 
ascents THORPE & CO., Sole Manufacturers, 
80Cortlandt Street, New York. 








ENDORSED BY LEADING DENTISTS. WHOND 


NON-IRRITATING TO GUMS OR ENAMEL 
FOR SALE BY ALL DRUGGISTS 








regi J. & 6. FISCHER PIANOS. 


GRAND, SQUARE and UPRIGHT. 





OFFICES AND WAREROOMS: 


NOWNED FOR 


Py DURABILITY 


110 Fifth Avenue, corner (6th Street, New York. 


85, 000 


NOW IN USE, 
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Manut 


' 


have had handed to us the following ticket, | 





THE MUSICAL COURIER. 
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THE GOLDSMITH STENCIL. 


which we are informed is circulated through- 


e country by the “Goldsmith Piano and Organ 


icturing Company,” for the purpose of impress- 


veople with the responsibility and genuineness of 








Not long ago a friend sought to test the old man’s craft, 
and sent him the finest needle he could buy, asking him to 
counterfeit the article. Percival smiled. That was an easy 
thing todo. Not only did the craftsman quickly reproduce 
the original needle, eye and all, but he made his needle so 
much finer that it easily slipped through the eye of the 
sample. 

He is a master inventor, is said to have made the first 
gimlet bit ever used, and has a pistol with revolving cyl- 
inder which he produced long before the first patented re- 


| volver was ever thought of. 


Mr. Percival had one daughter, who gave promise of being 
a wonderful violinist, but she died in a singular way in 1852 
She 
fell back dead, the violin rattling to the floor. Qn her tomb- 


while fingering the strings of her favorite instrument. 


stone in the village cemetery, delicately chiselled in the 


| marble, is a perfect figure of the violin as it lay where it 


had fallen from the dead girl’s fingers, with fallen bridge 


and loosened strings. The chiselling was done by Mr. 


Percival. Since the death of the girl Mr. Percival has been 
hopelessly insane. Mrs. Percival gets good prices for his 
instruments, which are sold in all parts of the country. 
One of his brothers, the late Hezekiah Percival, also was 
notable. He was the teacher of the famous Moodus Drum 


and Fife Corps.—Sunday ‘Sun.”’ 


i 








Our City Postal Service. 
answer to several complaints that have 


come to our office regarding the late delivery of THE 


| MusIcAL CourRIgR through the mails, we append an item 


it stencil concern 
= t COMPLIMENTS OF 
i - J. G, GOLDSMITH, 
Member Consolidated Stock & 
, 2 Petroleum Exchange. 
Fe rHi 
: Goldsmith Piano & Organ M’f’g. Co. 
= nialion r £ upo) at our 
= phe n Con lal Stock £:x 
= = p , Bu nN 60 Bp {wa} Ver Yor 
/ 
‘ é ‘ir sp u npany you 
ae / i Hi I f 
1 wWuer reLn. 
. rue GoLpsMIru PIANO & 
i > 
seas ORGAN M’r’G. Co 
We »uld like to call the attention of the members 
» Consolidated Stock and Petroleum Exchange to 
fact that the widely published statement of Mr. J. 
G. ( ismith, that he is a member of their honorable 
is for the sole purpose ol advancing his own in- 
est eme which is prohibited by the laws of 
State of New York By opening offices in the 
b ng in which the Exchange is located Mr. 
( 1 seeks to impress outside parties with a 
lea of the importance of his enterprise. There 
oncern in existence as the Goldsmith 
Organ Manufacturing Company, except in 
e minds and upon the advertising circulars 
ter heads of Mr. Goldsmith and his associates. 
Phe iave no piano factory, they have no organ 
ry, they are not manufacturers in any sense of 
word. What they do is to buy the cheapest grade 
ss and organs made and place their name upon 
trary to an existing law of this State, and 
these rattle boxes at a large margin of profit to 
vecting outsiders who are misled by the bold 
suncements of their advertising matter, and are | 
red by the loudly proclaimed assertion that Gold- 
t nnected with an institution a membership 
vives him, in their eyes,a commercial stand- 
which he does not merit by his method of con- 


ting his piano and organ branch, 


lf Mr. Goldsmith 


would 


open a 


wareroom in the 


Consolidated Exchange Building for the sale of pianos 


0 I 


> 
XN 


ne ¢} 


iit 


it were recognized by law as legitimate, | 


hen 


ot 


s; but w 


member a 


he 


commercial 


yut commend his enterprise and wish him 


uses his position 


as 


concern to 


unsuspected public a worthless article, 


refrain from expressing our condemnation 


neth« 


An Old 


o.erate 


ds, 


coupled with our surprise that it 


d by his business associates. 





Violin Maker. 


VILLE PERCIVAL, of Moodus, the quaint 


nd so handy is 


k th 


na wrt 


In 


hills 


kers all da 


town on the shore of the Connecticut River, 


table old 


ere l 


men 


he 


nkled old hand. 


nd has made them all his life, and makes good 


} 


ides, alor Zg 


old 


y. Heh 


ily, the 


es, stringing 


man 


ot 


y 


a strain of old-fashioned witchcraft 


M 


1s 


He 


tools that some 


is 84 


Connecticut. 
et with 
in 
ir. Percival makes violins 


iis dusty little shop, that looks out over long 


which the emerald of spring is 


at his tool bench, and 


is spent his life there, paring 


cutting 


out ‘*shoulders’’ and 


catgut, twisting wooden screws, 


with bended head to twanging strings, tighten- 


rhtening them, creating little wooden personalities 


t 


1 
n 


rhest « 


itations usually 


rrate a soul of melody. 


Along the cobwebbed 


all sorts of queer tools, and 


ened walls hang 
the medl 
tever ind 
cut the taler 
legree 1 Orvi 
There is 1 
say, that the old 


hand made 


nN 


may invoke its eloquence. 


t for imitation has been cultivated 


Percival is the master of 
fabric in the world, 
1an cannot readily dupli- 


superior to the model. 


ey a violin, mute, but ready to | 


| 
| 
| 


from the ‘‘Evening Post,’’ of April 8, with a reply to that 
paper from Postmaster Van Cott, which will be sufficient 
explanation of a delay over which we have no control. 
We wish to add that THE Musical CourIER goes into the 
mails at about the same time as the majority of weekly 
“Puck,” ‘Frank 


score of others. The coming 


papers, such as ‘‘Judge,’’ Leslie’s,”’ 


‘‘Harper’s Weekly ”’ 
together of these and a Wednesday European mail over- 


and a 


taxes the facilities of our post office here to, such an extent 
that all must suffer alike : 


The exchange newspapers of this office have been coming 
very irregularly of late, the New Haven ‘‘ News”’ of Fri- 
day, for instance, being delivered on Monday, and the 
Philadelphia evening newspapers coming the second day 
after publication. On calling the attention of Postmaster 
Van Cott to this, we received the following reply : 

Posr Orrice, New York, N. Y., ' 
Orrict rHE Postmaster, April 7, 1890. § 

Dear Sir—The delay in delivery of the papers men- 
tioned in your two recent notes is very greatly regretted, 
but has been due to a cause beyond our control—viz., lack 
of sufficient space and force to promptly handle the mass 
of both letter and newspaper mail arriving here. On Friday 
and Saturday the mails by seven European steamers were 
received here (the Adriatic, Umbria, La Bretagne, City of 
Chester, Lahn, Fulda, Bothnia), together with far more 
than the usual bulk of domestic mails, and though our 
clerks worked faithfully and for hours beyond their allotted 
time, it was simply a physical impossibility to secure an ap- 
proach to prompt delivery of newspapers or even of letters. 
Your Philadelphia ‘‘ Telegraph,’’ due here at 10:50 on Sat- 
urday, did not reach our delivery division until after 3 P. M. 
to-day. I know of no remedy for delays under these cir- 
cumstances, except an increase of our force ; and the suc- 
cess of my efforts to obtain this must depend, as you are 
aware, upon the action of Congress in the matter of appro 
priations for postal purposes. Very respectfully, 

C. VAN Cort, Postmaster. 


The Trade. 


A. H. Whitney Company, of Quincy, III, 


-The 


that they want immediately six good salesmen. 


advertise 


-Mr. Theodore Silkman, whose illness we were pained to 
record some: time ago, is now said to be rapidly improving. 
—The building No. 94 Fifth-ave., which would make an 
excellent location for a piano wareroom, is now to let and 
will be altered to suit the tenant. 
—There is trouble between Messrs. Heinz & Delebar, of 
Newark, N. J., 
entered against them on the 14th inst. 


and judgments to the amount of $370 were 


—Mr. R. W. Blake, of the Sterling Company, who was re- 
cently very ill in New York, has returned to Derby, Conn., 
and is sufficiently recovered to be hard at work again. 

—B,. F. N. 


Stimpson, and now has charge of the sheet music depart- 


Saville has severed his connection with C. 
ment of Taylor’s Music House, Springfield, Mass. 
—Among the remarkable features of the banquet given 
by C.. C. at 
21st birthday, was the fact that none of the creditors were 


McEwen Delmonico’s, in celebration of his 
invited. 

-—Mr. A. P. Curtin, the Steinway agent at Helena, Mon., 
was among our callers last week. Mr. Curtin is looking for 
a responsible salesman who can tune, to take charge of his 
piano department. 

—Mr. H. Sinsheimer, the leading piano man at Portland, 
Ore., has placed a Steinway grand piano in the parlors of 
‘“‘The Portland,”’ 


Chas. E. Leland, of Delevan House, Albany, fame. 


the palatial hotel just opened there by 


—In a quiet little shop in the top story of 449 West Thirty- 
eighth-st., the firm of Pollock & Co. are making a very nice 


grade upright piano. Although they have commenced in a 





small way, Mr. Pollock informs us that he already is think- 
ing of taking the floor beneath his present quarters and 
just doubling his facilities. 

—Mr. Wm. R. Gratz, who has returned from a three 
months’ trip, reports that he was very successful in secur- 
ing orders for the Glass piano, and does not appear to be 
particularly frightened by the proposed increase of duty. 


—Immediately after the death of ‘‘old man Swick,”’ of 
Paterson, his charming son John commenced negotiations 
with the unfortunate Mr. Kelso, who had inetrested himself 
in Swick, Jr., to buy Kelso out. We believe that Mr. Kelso 
has been bought out, therefore we congratulate Mr. Kelso. 


—Besides the many engrossing duties connected with his 
business, and his great activity as a committeeman on the 
trade dinner, Mr. R. M. Walters has found time to be the 
leading spirit in the fair for the benefit of St. Joseph’s Home 
for the Aged, to which good cause he also contributed a 
Narvesen upright piano. 

—We understand that Mr. Huner, the piano compiler 
whose factory was recently destroyed by fire, is having 
considerable trouble in adjusting his claims against the in- 
surance companies. In fact, one company refuse point 
blank to pay any loss and dares Mr. Huner to bring suit, as 


in that event they threaten some interesting disclosures. 


—Messrs. Mellor & Hoene, of Pittsburgh, received a ship- 
ment of Rénisch Dresden pianos which are greatly admired 
by all who have seen them for their exquisite finish and 
artistic designs as well as for their beautiful tone. Messrs. 
Mellor & Hoene have largely ordered again, and the demand 
for Rénisch pianos is steadily increasing in the United States 


= 


and Canada. Messrs. Rénisch now make only 744 octave 


pianos for the American market. 


—The oldest piano in America is said to be now 144 years 
old. It was made by Johannes Christian Schreiber, of 
Amsterdam, in the year 1745 (which date is engraved on 
the name board). The case is of solid mahogany, inlaid 
with boxwood. Its compass is 4! octaves, one string to 


each note; length, 4 feet 7 
has a pedal which is in the left hand compartment, and is 


inches ; width, 22 inches, and 


merely pulled by the hand. The legs are capped near the 


with a broad brass band, handsomely figured, 


They are neatly turned, with raised 


insertion 
about 2 inches wide. 
and hollowed rings, and taper toward the bottom, where 
they are mortised with brass castors. We believe (says Mr. 
Stief, the owner) it to be the oldest piano in America, and 
the most perfect of its age in the world. The gentleman’s 
father from whom we received the instrument 
from Michael Balfe, composer of ‘‘ The Bohemian ‘ rirl,’’ and 


it was once, we believe, the property of the composer, Lud- 


obtained it 


wig Beethoven. 


—Charlie Reed, adashing young man, both in appearance 
and habits, who has been in the employ of the Baldwin 
Piano Company, has disappeared from Nashville, leaving 
many friends to mourn his departure for pecuniary reasons. 
To-night a deputation of collectors from various creditors 
were at the Chattanooga depot on the lookout for Reed, 
learning that he intended to skip without first calling and 
settling, but that wary young gentleman failed to material- 
ize. There are also ugly rumors afloat that Reed got sev- 
eral friends to cash his checks, when he had no bank account 
that has yet been discovered. Reed is an exceedingly 
handsome young man, and has lived here about a year, 
The 


amount of his defalcation has not yet been aggregated. 


attaining quite a prominent position in a social way. 


Previous to his Nashville experience Reed was for a time a 
high priced piano salesman for the St. Louis branch of the 
Estey & Camp Company. He is a great lady’s man and a 
high roller, and it is very likely that he may be in Memphis 
attending the races. This is the Reed formerly of the de- 
funct firm of Reed & Thompson of Galveston, Tex.—£x. 

—The New York ‘ World,’’ in speaking of the rich men 
prominently connected with the baseball interests in back- 
ing the new Players’ League, includes Mr, John C. Haynes, 
as follows : 


John C. Haynes is a Boston boy, having been born there 
in 1829. Heisa graduate of the English High School and is a 
thorough gentleman and scholar. In July, 1845, he entered 
the employ of the well-known music publishing house of 
Oliver Ditson. In 1857 Mr. Haynes became a partner with 
Mr. Ditson. After the death of Mr. Ditson in 1888 the sur- 
viving partners of the firm organized the present corpora- 
tion, the Oliver Ditson Company, with Mr. Haynes as presi- 
dent. Hr. Haynes is also interested in several large real 
estate transactions. 

He was instrumental in organizing the Franklin Library 
Association. He is a life member of the Mercantile Library 
Association, the Young Men’s Christian Union, the Women’s 
Industrial Union and of the Aged Couples’ Home Society ; 
is one of the trustees of the Franklin Savings Bank, director 
in the Massachusetts Title Insurance Company and Pruden- 
tial Fire Insurance Company, treasurer of the Free Religion 
Association, member of the Massachusetts Club and Home 
Market Club, and also of the Boston Merchants’ Associ- 
Mr. Haynes was also a member of the Boston Com- 
He is one of the wealthiest 


ation. 
mon Council from 1862 to 1865. 
men in Boston. 
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—Mr. F. H. Blake has opened a music store on Prospect- 
st., Waltham, Mass. 

—Mr. Geo. W. Lyon, of Lyon, Potter & Co., arrived in 
New York last week to attend the trade dinner. 

—The Capital City Music Company have opened their 
warerooms at Helena, Mon. 
dle the Regal piano. 

—The music store of George Spencer, at San José, Cal., 
was completely destroyed on the 7th inst. Insurance only 
partly covers the loss. 

—Frank Gracie, the absconding bookkeeper of J. C. Ellis, 
of Cleveland, who made away with some $2,000 last Janu- 
ary, has effected a settlement with Ellis through his 
mother. 

—C. N. Stimpson, of Springfield, having received his dis- 
charge from insolvency, will personally continue his piano 
and organ business, but has disposed of his other depart- 
ments to John Davis & Co. 

—Although the United Piano Makers’ Union has decided 
not to request the enforcement for the present of the nine 


| 
| 
| 


| 
| 


Among others they will han- | 


hour rule in their trade, they will take part in the parade | 


on May 1 in support of the short hour work day. 


—A. 
managing partner of A. D, Coe & Co., has opened new and 


D. Coe, of Cleveland, Ohio, formerly senior and 


handsome warerooms at 245 Erie-st., in that city, where he 

will carry Chickering, Kurtzmann and Stuyvesant pianos. 
—The executive committee of the United Piano Varnish- 

ers’ Union last Wednesday night made arrangements to 


thoroughly organize the workmen in the trade employed in | 


the factories of Sohmer & Co., Haines Brothers and others. 


—A. W. Woodward, of 


of his music business there, has engaged as a traveling 


Lancaster, Pa., having disposed 
salesman with the Butterick Publishing Company, of New 
York. 


with music in and about Lancaster. 


Mr. Woodward had been for over 25 years identified 


-The executive board of the United Piano Makers has 
investigated the complaints against Henning’s shop, and 
finds that the contractors are working harm to the trade. 
The case makers in Dufty’s shop are on strike against a 
reduction made by Contractor Niemann. 





JOHN CHURCH. 


OHN CHURCH, of Cincinnati, publisher, editor, 
J piano manufacturer, died on Saturday evening at 
7 o'clock, of pneumonia, in Boston, where Mr. Church 
recently. Mr. Church 
and about 25 years ago started 








spent most of his time was a 
clerk at Oliver Ditson’s, 
business in Cincinnati, and laid the foundation of his 
fortune in the publication of Moody and Sankey 
hymns. 

On the strength of this he established a large pub- 
lication business with ramifications all through the 
West, and branch houses in the chief distributing 
centres. His business was subsequently changed in- 
to a stock company, with Mr. Church as president. 

His interests have lately been associated with the 
Everett Piano Company, of Boston, whose instru- 
ments he has been strongly identified with. 

Mr. Church had reached middle age at the time of 
his demise and was apparently enjoying the best of 
health. c 
day, and the interment is to be made to-day at Little 


The services in Boston took place on Tues- 


Compton, R. I. 


CHICACO. 


Latest from Our Chicago Representative. 





Cuicaco Orrice MusicaL Courter, } 
236 STATE-ST., » 
Cuicaco, April 19, 1890. \ 


WO new concerns are on the tapis to be 
started soon, a combination by Mr. Mark Ayres, Mr. 


| R. H. Day and several others whose names do not yet appear, 


to open a large retail house for the sale of pianos and or- 


gans, and a combination between a piano manufacturer 


from the East and a capitalist of this city to begin the 
manufacture of pianos, and it looks now as though both 


| would be de facto institutions at an early date. 


: : R : | 
—Another action house in the field is that known as the 


Staib Piano Action Company, at 447 West Twenty-sixth-st., 
where they occupy a well lighted, roomy loft, in which 
they are commencing work with the latest improved ma- 
chinery and with a standard of excellence set by Mr. Staib, 
Sr., of whom it is necessary to but say that he has been for 
many years in charge of the action making department at 
Messrs. Decker Brothers’. 

—A spark from a stove in the dry house of William Heine- 
kamp’s piano factory, corner of Barre and St. Peter streets, 
14th. 
commotion was caused 


Baltimore, caused a blaze there on the The lumber 


was set on fire and considerable 
among the employés, as it was for a while thought that the 
factory was in danger. The prompt response of the fire 
department prevented what might have proved to be a 
large fire. The entire damage, including that from smoke 


and water, to the factory is about $1,000. 


P 


pianos and organs; is thoroughly conversant with every 
Address Traveling 


OSITION as traveling salesman desired by advertiser. 

Has had several years’ experience on the road with 
make of organ. Four years’ reference. 
Salesman, care THE Musica Courier, 25 East Fourteenth-st. 





The demand for stores is greater than ever, and the for- 
mer parties find it hard to find a suitable location without 
getting out of the swim. The manufaetory will probably 
be located in Englewood, which is south of the old city lim- 
its, but now a portion of the city by the recent acquisition 
by annexation. 

Mr. W. C. Jordan comes to the front again with the fol- 
lowing announcement anent the Jordan pianos : 

The Jordan system differs from all others in this particular respect that 
the exceptionally heavy back frame is constructed of a combination of 
hard and soft wood most favorable for tone, including all the braces and 
parts of the case, which, all utilized harmoniously, form the entire sup- 
port of the sounding board and tone producing part of the piano. 

He also publishes the price at $1,000, and claims they 
are 744 octaves. 

No, Mr. Jordan, from Hamilton, Mo., it won’t do, nobody 
will u¢idize your stencil piano Aarmoniously, and this style of 
announcement may do where you come from, but it won’t 
do in a city sufficiently civilized to secure the world’s fair. 

Mr. A. H. 
quarters at 113 and 115 State-st. during the alterations to 
the permanent location at 146 State-st. 

Mr. Antonio de Anguera has returned from his California 


trip, as well and hearty as his best friends could wish for. 


Rintelman will be forced to take temporary | 


He reports Pacific Coast trade quiet, and Denver trade 
booming. ‘ 

Mr. Charles Besht, who has been with the Chicago Cot 
tage Company since the warerooms were opened, has taken 
a position with Messrs. C. A. Smith & Co. 

The Schomacker Piano Company will take prompt posses- 
sion of their new wareroom 145 Wabash May 
1. It is intended that this branch shall be a distributing 


at ive. on 
point for Western wholesale trade, and Mr. Justus Gray will 
be on the road a portion of the time, and push the piano 
hard in this locality for a share of the retail business. 

The new Weber Building is in a fair way to completion, 
all except the first floor being ready for occupancy now 
It is so unusual to have a white front in Chi ago that the 
{ 


adoption of such a novelty,makes the new store exceec 


ingly noticeable. 


Messrs. Steger & Co. are having a brisk demand for 
Sohmer and Sterling pianos, and, while in the past the 


grand trade has been of secondary consideration, in the fu- 
ture the Sohmer grands will be pushed with the same en 
ergy that has placed the upright in its prominent position 
This move is in recognition of the fact that the grand trade 
is rapidly developing in this locality. 

Business is good—unusually good at this season—and thx 
larger houses are doing more business than one could be 
lieve possible in the face of the labor troubles which the 
city is again called upon to sustain. 





Musical Merchandise Duties. 
HE Board of Trade has presented a petition 
to the Ways and Means Committee at Washington in 
regard to the duties on musical merchandise. 
The 
goods in their line. 
The McKinley bill, which has been presented to the House 


of Representatives, contains the following clause after piar 


board desired to have a uniform duty on musical 


and piano actions : 
‘‘Other musical instruments and parts thereof, in 


bows, cases, strings, pitch pipes and tuning forks, 25 per 
cent. ad valorem. 
‘¢ Musical metronomes and parts thereof, 30 per cent. ad 


valorem.’’—Exchange. 


How Piano Men Are Turned Out in 
Texas. 


Hark! hark! the dogs do bark, 

The peddlers are coming to town— 

Fat men and lean men, 

Sewing machine men, 

All tattered and torn and brown. 

They surge to the cities with brazen faced « 
And turn into ‘‘ merchants’’ in less than a week. 


ICCK, 


These peddlers and meddlers 
All come to engage in the musical line, 
And motley old drummers, 

And lightning rod bummers, 

Sell shoddy pianos for men who ‘ 
They lie in a manner to waken one’s sp 
As though they were selling a sewing 


consign.”’ 
leen 


machine 


But much blame, for this same, 

Is due to the wholesale consignors ; 

The godds they can’t sell 

They dump out pell mell 

And unload on these tramp underminers. 

Showing clearly these dealers, consignors and makers 
Are well represented by ignorant *‘ fakirs 











HE AOLIAN IS AN EPOCH making instrument, and is causing gradually but 


surely a revolution in the world of music. 
themselves make the A‘olian the king of musical instruments ; 


FIRST —It performs any music, from a Waltz or a 
Ballad to an Overture or a Symphony, more 


beautifully and more nearly perfect than any 


musical instrument made. 


can 


SECOND—It 
ment, but is so simple that a _ person 


learn 


There are two vital points which in 


is not a mechanical instru- 


to play it in from one to 


three weeks. 





PRICES FROM $200.00 TO $500.00. 


Local Territory will be given to Dealers on these Instruments. 





i@ WRITE FOR TERMS. 


THE AZOLIAN ORGAN AND. MUSIC CO., 831 Broadway, New York. 
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ed with profound regret all over the country, 
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UNERAL. 


vs of the death of Deacon Estey was re- 


egrams of condolence have poured in by the 


reds 


Brattleboro had 


Ie! followed The 


; upon the stricken family from distinguished 
] P Ss 


and 


The 


a meeting on last evening, 


esteemed him. business 


knew 
Harris in the chair and H. B. Chamberlain 


lowing resolutions, offered by 


the fe 
t, were unanimously adopted : 
Chat we tender our most respectful condolences 
] friends of the late Jac ob Estey 


is that of all Brat 


ana 


bereavement 


integrity, his God fearing 


itizen, his kindness asa 


walk among us for overt 


have blossomed so richly 


the upward movements of hu 
soul, as 


these greatnesses otf 


Estey’s memory a_ publi 
ecial mark of our respect, we will attend the 


we request that all business places 


resolutions to the 


mediate family to part 
1e house at 11 o'clock 
offered Rev. F. J. 
J. Maxham. 
taken to the 


the 


ae pray I by 
ymn sung by A 


the p iblic and 


from 12 to 2, when 


employes of the shops 
and proceeded in a body to the 


irch, the body of which was reserved for 


» mourners, while the business men 


first gallery. The conductor was 
J. H. Holden, C. F. 
Hawley. Phe draped 


leacon's pew draped and covered with 


Thompson 


church was with 


Parry assisted by Rev. Dr. Foster, of the 
in,” and Rev. Mr. McGeorge, the State 
officiated Mr. Parry’s discourse was 


y brief, but was a piece of finely appreciative 


He 


said: 


t of God to the world was a man, a 

ill the fullness of the Godhead bodily ; 

iracter humanity is forever glorified, by 

world is quickened and redeemed to 

) leath the powers of evil were met and 

\ reatest and best gifts are still men, 
< ‘ wit power and goodness to be help 


In the ale of worldly honors men rank 


tion, their capacity or their wealth. 


Then the | 


| But in the scale of true and divine honors men rise in real | 


| rank, in true superiority, as they rise in moral goodness and 
thereby render great and good service to the world. 
great, good man stands on the highest eminence known to 
| human beings. of 
image of God and working together with God, he is the 


Partaker divine nature, made in the 


last and crowning creature of God. 

When earth and heaven meet, the one to yield and the 
other to receive such a man, the strange emotion of the 
It 1s 


heaven gains. A 


hour is a mingled sense of sorrow and of triumph. 
then we that earth 
widow and children may weep that he is no more to be the 
The 
The 


honored 


realize loses while 


object of their tender solicitude and loving care. 
church may mourn that a prince has fallen in Israel. 
town may sorrow at the loss of one of her most 
sons, who has walked its streets with spotless garments to 
bless and adorn its active life, all men of all conditions may 
come as mourners to stand with bowed and reverent heads 
around the coffin of him who taught them what to be by 


what he was. But he for whom we mourn beholds the face 


of Christ, and realizes the fullness of his heirship of all 
things. Such is our experience, such also is the experience 
of Deacon Estey. God gave him to us, great and good and 


true man, as one of his choicest gifts, and now God has 


taken him had so grandly lived his long, 


of all 


again after he 


rood life. The living verities of his life will remain ; 


men may it be said, ‘‘ their works do follow them.”’ 
Deacon Estey ascended the steps of success, not without 
to 


whom 


would have succumbed 
He 


others leaned, in his family, in his business, in his commun- 


struggle; a less heroic heart 


what often seemed inevitable. was a man on 


ity. It would be shocking to the unobtrusive spirit that 
always characterized Deacon Estey to say what is in my 


he: 


the expression, however, of the sense of obligation we have 


irt to say of him in this connection. I cannot forbear 


been under to him as a church, and so long as the Baptist 


| church shall continue its mission, the name and memory of 


Deacon Estey will be held in grateful remembrance. I be- 
lieve he enjoyed above everything else his privilege of aid- 
ing in the extension of his Lord’s empire over men. My 
Brother McGeorge is at present holding meetings in the 


| have been, through Deacon Estey’s influence. The great 


| 
beautiful edifice at West Randolph, erected largely, as others 
| burden of his prayer at his family altar the last day of his 
| life was that God would give his greatest blessing to the 
work that was being done there by Brother MacGeorge. 

In the high moral qualities, in decision and energy, in 
intuitive perception and sound practical judgment, in the 
of 


knowledge. of the Scriptures, in the sensibilities and affec- 


wide range his general knowledge, in his 
tions and in power to inspire others, he was truly a great 
The basis of all this lofty character was his unfalter- 
We 


rejoice that he ended his earthly task even as he would 


man. 


ing faith in God and his confident hope in salvation. 








have wished to end it, working faithfully until the end 
came and then with mind unclouded resigning his spirit to 


the God who gave it. Dear, good Deacon Estey, thy noble 
life was nobly crowned by death! 


and toil are over. The saints and angels of God have al- 


ready crowded the gates of pearl to hail thee welcome 


home. Rest, O loved brother and counsellor, rest! The 


The | 


Lord of the harvest has brought thee to his garner as a 
shock of corn cometh to its season. 

The floral offerings were exceedingly beautiful and 
There were four exquisite pieces from 
by Twombly & 


appropriate. 
members of the family, designed 
Sons, of Boston, who have charge of the floral offer- 
ings to-day. Among them were a large cross and an- 
chor of pure white lilies, roses and pinks, with the word 
‘‘Father” worked on the base in immortelles; a large 
pillow, each of the corners composed of 20 or 25 ex- 
quisite roses—pink, white, yellow and red—the cen- 
tre of pure white, with the word “ Husband” worked 
in immortelles. The “Gates Ajar” from the grand- 
children was a beautiful piece, standing 3 fect high, 
composed of lilies, roses and the gates of carnations. 
A pure white dove perched above the open gates. 
The «Open Book” was another beautiful piece, the 
border of pink and the white page strewn with roses 
and passion flowers. ee 


A “broken column,” made of pure white roses was 


from his office employés; an ivy cross, 4 feet high, 
with a few yellow roses and lilies of the valley, from 
the business men of the place; an ivy wreath with a 
slender cross worked in immortelles, from Postmaster 
Childs of the post office ; a beautiful crescent of roses 
with a cross of palm leaves in the centre was a tribute 
from Louis Retz, of Hamburg, Germany ;a large lyre 
of roses, lilies, &c., from his employes at New York. 

A floral cross was sent by the Carpenter Organ 
Company and its employés, and there were many 
other offerings bespeaking the sad regard of the peo- 
ple. 

The pallbearers for the funeral were old employés of 
of the 


relations that have always existed among them, and of 


the business, a touching reminder cordial 
how the men that have known him from his humblest 
days have regarded him. These bearers were G. W. 
Fuller, Asa Field, G. H. Ryder, F. P. Bracket, Frank 
Beaman, E. H. Putnam, John H. Wright. Besides 
these were the honorary bearers, representing busi - 
ness men and including his earliest partner in the 
organ business, the venerable E. B. Carpenter, and his 
employer for over half a century, Jonas Putnam ; also 
W. A. Dutton, A. Starkey, B. Ranger and N. F. Cabot. 

A large number of people from out of town werc 


| present, including many agents and representatives of 


profound | 


For thee the struggle | 


branch houses, who had the same reverent regard for 
Mr. Estey that the employés feel and whose grief 
shows how he always won men that came in close 
relation to him. Among them were D. M. Estey, 
president of the Furniture Company at Owasso, Mich., 
and of the Second National Bank at that place; 
William Vischer, Wellington, Ia.; O. L. Bailey and 
wife, St. Johnsbury; F. W. Twombly, Boston; J. N. 
Camp, Chicago; Fred. H. Cluett and son Clarence, of 
Troy, N. Y.; S. Hamilton, Pittsburgh, Pa.; J. B. Simp- 
son, Jr., New York; S. Brambach, New York; R. 
Proddow, New York; J. H. Robertson, Rickville, N. Y.; 
W. F. Decker, New York; A. A. Van Buren, Louis- 
ville, N. Y.—Brattleboro “ Reformer.” 
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WEBER, WEBER 


Grand, Square and Upright 


PIAINOS 


WAREROOMS  ; 


Fifth Ave., cor. of V7. Sixteenth St., 
4+NEW + YORK.+ 








MANUFACTORIES; 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
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GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S Centennial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Sneth | Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 





Tue COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 


CEORCE BOTHNER, 


— MANUFACTURER OF — 


GRAND, UPRIGHT AND SQUARE 
PIANOFORTE ACTIONS, 


135 AND 137 CHRISTIE STREET, 


NEW YORE. 
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Manufacturer of 
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ORGANS, 


260 and 262 West 28th St., New York, 
NEAR EIGHTH AVENUE, 
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40 Union Square, New York 
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PHILADELPHIA, PA. 
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German versus French Pianos. 
()* this subject the Leipsic “Zeitschrift fiir 
Instrumentenbau’”’ writes as follows : 

hort time since the French piano trade was indebted 
» the enterprising spirit of one of its well known members, 


Mr. Edouard Mangeot (formerly a piano manufacturer at 


Nancy and Paris), for the establishment of a journal special- 
ly devoted to its interest, which is doing its utmost to re 
he French trade from its lethargy. The Parisian piano 


le, which formerly occupied so prominent a position in 
the markets, has been itself supplanted, with few 


DY the 
n their old reputation, were unwilling to move with 


German trade; for the French makers, 


times and declined to submit to throwing their models 
the of 


ing. In this manner the great innovations which 


ind adopting system iron frames and 


om America toward the commencement of 1870— 
in actual revolution in the making of pianos 
ed unheeded in France, hostile as it is to all innova 
ind it was therefore inevitable that the German 
who marched resolutely to the front, should de- 
t French of their prominent position. It is difficult 
to believe that 20 years afterward the French makers should 


el reason for this state of things, which is so obvious. 





eral share the views of the author of this letter, we greatly 
fear that all Mr. Mangeot’s efforts will avail nothing, and 
that the better days of the French trade will be in the far 
future. 

Thus much the ‘“ Zeitschrift.”” Mr. 
is not prepared to admit the strictures of his German rival, 
and replies to the ‘‘ Zeitschrift ’’ in the following letter : 

‘« We will, in the first place, correct any inaccurate asser- 
tion of the ‘ Zeitschrift.’’ We never wrote to Mr. Breugel- 
mans, of Antwerp, for his opinion. 
subscriber to our paper, and all his letters addressed to us 


Mangeot, however, 


That gentleman is a 


have been written spontaneously, and show the interest he 
takes in our enterprise. 

We are, however, prepared to justify the lethargy of our 
If, after the 1867 exhibition—or, to be more 
an aston- 
the 


national industry. 
exact, in 1870—the Germans adopted with such 
ishing quickness the methods of the American school, 
reason for it lay in the fact that up to that time their instru- 
ment manufacturing power had no existence. Wurtemburg 
alone had produced good makers who had taken their in 
spiration from their Viennese neighbors at the time of their 
journey to 


We can remember having made a 
S 


30 years ago, 


celebrity. 


Germany on which occasion we made some 


inquiries about the piano trade, and we discovered it to be 


in a very crude stage of its existence—the most meagre 





disputed, and this is the explanation of the resistance made 
by the French trade to the new methods. We maintain 
that France believed in and still continues to believe in the 
artistic superiority of its own instruments, and that this is 
a creed which does it honor and which it will not renounce. 
This is the reason why very few French makers took notice 
of the movement of 1867, which was destined to extend so 
universally. Nearly all the French makers have resisted 
the introduction of the new methods, because they feared 
to lose what had been their glory ; perhaps they were wrong 
in believing that it was not possible to preserve the same 
qualities with the modern construction. Our makers only 
make iron frame pianos for exportation, while they adhere 
to the old plans for their own country (where they are in 
favor), and they have also successfully arrested the invasion 
of foreign pianos. 

If we proceed slowly in this direction we shall reap the 
fruits of our prudence. Our makers are now convinced that 
the metal construction does not cause the qualities to dis- 
appear which are the basisyf our methods of work. The 
time is not far distant when our industry will place at the 
service of the musical art the finest pianos in the world, 


and thus regain all its renown.—London *“ Musical Opinion.” 








it Was a Krakauer Piano. 








rhe editor of the journal (‘Le cna Musical) a re-| that could be imagined. This being so it is not to be won- Hi’ sweet and rich toned piano‘used at the 
! | to wrote to a piano dealer at Antwerp, Mr. Alph. dered at that our neighbors so speedily made the American - aa naemare Jt % < Fae : 
Breugelmans, to ask his opinion as to the decrease in the | models their own. They had nothing to lose, no glorious concert of the First Presbyterian Church, on Centre- 
tion of French pianos. Mr. Breugelmans’ answer | remembrances to fetter tiem) and no traditions to sacrifice. st., last night was . aud was from the piano 
ime promptly, and in spite of its conciseness, it is so sin In our beautiful country of, France things were different. | wareroom of E. C. Ricksecker. The artists who partici 
‘ xact and complete, that it leaves nothing to be | Gur instrument manufacture, especially of pianos, dates pated in the concert all en ae piano in terms of 
Mr, Mangeot published the letter in his journal. back for more than a century ; it has its records and its his- | high praise.—Bethlehem (Pa.) ‘‘ Times. 
I ishing this letter, Mr. Mangeot put his hand into a] tory, and the methods by which it has fought the good fight & ‘- 
nest ; because, as he informs us in the following | are dear to it. We are unwilling to throw overboard so MALCOLM LOVE PIAN OS 
' f hi ournal, Mr. Breugelmans’ letter caused a] many years of glory, and our large firms cannot forget that . 
ea iotion. Energetic protests against its correct- | their founders made themselves as well as their firms fa- A High Grade Piano, equal to any! 
] not been wanting, and some writers have even | mous by their admirable wooden framed pianos ; and that 
I to reproach a courageous editor with having | the greatest musical artists, such as Thalberg, Liszt, Pru- | MANUFACTURED BY 
the German makers. One piano maker, whose | dent and others, made their tours in Europe only, because 
known, has permitted himself to answer in a] in those days it was not the fashion to wr the tour of the | WATERLOO ORGAN CO. Waterloo, N.Y. 
manner which shows what an amount of blindness and in- | world. If the American school has all the merits which 
ituation still obtains among the French makers, in spite of | justify its success, we contend that, from the point of view &™ We invite correspondence from Dealers in localities where 
most instructive experience. If French makers in gen-|! of artistic qualities, the supremacy of France cannot be we are not represented, 








ESTABLISHED IN 18651. 


VOSE & SONS PLAN 


ARE UNIYERSAL FAYORITES, 


They Bewilder Competitors and 


Delight Customers. 


(@ RELIABLE AGENTS WANTED. 


VOSE & SONS PLANO CO., 


170 Tremont St., Boston, Mass. 





HAZELTON BROTHERS, 

















THOROUGHLY FIRST-CLASS » ) ( A NOS IN EVERY RESPECT, --. 
~o oe 


> S"=3 APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


WNos. 34 &@ 36 UNIVERSITY PLACH, NHW YORK. 












Particulars 


NEWYORK Sole Agents 


States and Canada, 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Vears. 


Pz HERRBURGER-SCHWANDER. 


PARIS AND NEW YORK. 


on application to 


WILLIAM TONK & BRO., 


for the i 26 Warren St., New York. 








UNEXCELLED IN 

Power and Singing Quality of Tone, 
Pre and Delicacy of Touch, 

And Every Quality Reqaisite in a 


FIRST CLASS PIANO 


r(atal rerritory address 


THE JOHN CHURCH co., 
General Factors = = = CINCINNATI, O 





| BROTHERS’ 
PIANOS 


WITH THE 


OHASE PATENT SOUNDING BOARDS 


Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price to the Trade Furnished on 
| Application. 
FACTORY, 61, 63, 65, 67, 69,71 FRONT 8T. 
| OFFICE AND SALESROOM, 92 MONROE ST., 
GRAND RAPIDS, MICH, 








MASON & HAMLIN 


ORGANS AND PIANOS. 


ASON & HAMLIN PIANOS, 

Improved method of stringing, invented 
patented by Mason & Hamlin in 1882. 

ASON & HAMLIN ORGANS. 

The Cabinet Organ was introduced by M: 
& H.in 1861. Other makers followed, but 
the M. & H. instruments have always main- 
tained their supremacy as the best in the 
world. 

1; beomee & Bane IN PIANOS, 

4 . & H. Stringer has been pronounced 
by pt do. experts ‘The greatest im- 
provement in pianos in half a century.”’ 

ASON & HAMLIN ORGANS. 

gp Highest awards at all the great world’s 
exhibitions since and including that of 
Paris, 1867. 

ASON & HAMLIN PIANOS, 

4 The strings being secured to the iron rame 
by metal fastenings will not require tuning 
one quarter as often as pianos on the wrest 
pin system. 

cee & HAMLIN ORGANS, 

a X. Scharwenka says of the “ Liszt’’ model, 

“Capable of the finest tone coloring, and no 

other instrument so enraptures the player.’ 


ason. & HAMLIN PIANOS. 


N 
h 


4 New we room grand pianos, new 
models upright grands. New piano cata- 
logues. 


ASON & HAMLIN ORGANS, 
4 Supplied to Her Majesty Queen Victoria, 
the Empress Eugénie, Sir Arthur Sullivan, 
Sir John Stainer, Ch. Gounod. 


Rae & HAMLIN PIANOS. 

4 Best quality of tone, which is very musical 
and refined, free from the ¢uddiness which 
is common. 


ASON & HAMLIN ORGANS. 
Supplied to the Sultan of Turkey, the Abbé 
Liszt, Dr. F. J. Campbell, of the Royal 
on College, Madame Antoinette Ster- 
ing 
ASON & HAMLIN PIANOS, 
1 The Piano as constructed on the M. & H. 
system is more durable, and very little 
affected by climatic influences, varying 
degrees of heat, dampness, &c. 


ASON & HAMLIN ORGANS. 
Popular Models. The Three Manual and 
32 feet Pedal Organ. The Two Manual 
and 16 feet Pedal Organ, The Liszt Organ. 


ASON & HAMLIN PIANOS. 
4 Circulars with testimonials from more than 
three hundred artists, dealers and tuners 
furnished on application, 


ASON & HAMLIN ORGANS. 
Send for New Illustrated Catalogue, 


\ 


MASON & HAMLIN ORGAN AND PIANO CO., 


BosTor, 


NEW YToRE, 


CELICAGO. 
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WESSELL, NICKEL & GROSS 


—— MANUFACTURERS OF —— 

GRAND, SQUARE 
and UPRIGHT 

STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YORE. 





PIANO ACTIONS. 





GW. SHAVERNS, SON & GU, 


MANUFACTURERS OF 


Square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 





SOUNDING BOARDS, WREST PLANKS, Etc. 
L. F. HEPBURN & CO., startet nit orc Fao 08-7 


SOLE ACENTS OF THE U. 8S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


t@ This Felt received the Highest Award at the Paris E>»position. 1889. 


444 BROOME STREET, NEW YORK. 





FINEST TONE, 
BEST WORK AND 


EMERSON zis 


(Established in 1849. 59 QOO MADE 
alae = AND IN USE. 


Every Instrument Fully 
Warranted. 


© PIANOS. 


Prices Moderate and ILLUSTRATED CATALOQUES 
FREE. 


Terms Reasonable. 


EMERSON PIANO CoO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


To Reed Organ Makers § Piano Dealers. 


We would call your attention to our Popular Series of REED ORGAN AND PIANO IN- 


STRUCIION BOOKS, which we furnish the Trade under their own name and imprint, in any 
quantities, at very low prices. We are supplying many of the largest houses in the country with im- 
printed books, and shall be pleased to give prices and full particulars to Dealers on application. Address 


THE S. BRAINARD’S SONS COMPANY, 


145’ and 147 WABASH AVENUE, CHICAGO. 











HALLET & DAVIS CO.8 PIANOS. 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sare. 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters, 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 428 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D.C.; State 
and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


PIANO VARNISHES, 


Montclair, New Jersey. 


KNAB 


Grand. Square and Upright 


PIANOFORTEs. 


These Instruments have been before the public for 
nearly fifty a and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and bility. 


Every Piano Futty WARRANTED FOR Five YEARS. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 











FACTORY: 


K. 136th St. and Southern Boulevard 


817 Market Space, Washington, D. C. rE WORE. 


22 & 24 East Baltimore St., Baltimore. 


Story & CLARK ORGANS, 


CHICAGO. 
NEW STYLES JUST OUT! 


z= Send for 1889 Catalogue. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 

















THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS. 


| 





CLARENCE BRooxs & (o., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 


GLASS & CoO., 
GERMAN AMERICAN 


PIANOS. 





| WM. R. GRATZ, General Agent, 


430 Broome Street, New York. 








.@ ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited. 
g@™ CORRESPONDENCE FROM DEALERS INVITED. 





Grand, Upright 
and Square 








FACTORY : 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
CoHIiCAGO. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Temporary Office: 2904 Third Ave., New York City. 


A. P. ROTH, formerly with A. Dolge. FRED. ENGELHARDT, 
Formerly Foreman of Steinway & Sons’ Action Department. 
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ie 0 THOM I ARTIN GUITARS Hw tune 


Manufactured by C. F. Martin & Co. 
127" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. #3 














For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame Dr GON], Mr. WM. SCHUBERT, Mr. S. De La COVA, | Mr. H. WORRELL, Mr. N. J LEPKOWSK1, 
Mr, J. P. COUPA. Mr. FERRARE, Mr. CHAS. De JANON, Mr. N. W. GOULD, and many others, 
do so, as the public is we!l aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 


but deem it unnecessary to 
States, but also in Europe. 


They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
[Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 








KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & (0,, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, N. Y. 





SM ERICAN 
ORGAN & PIANO Go, 


BOSTON. MASS. 





ELIG EL 


Pianos and Organs. 


GRADE 





EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 





No. 146 FIFTH AVE, 


Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK, 





Between 22d and 22d Sts., 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th 8t., New York, 












RANICH 
KipaAci 
4PT ANOS. 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 


§™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 28d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


C. H. HENNING, 
Piano Manufacturer, 


119 & 121 Avenue D, 





NEW YORK. 





W. H. BUSH & CO., 


ODHNPRE 





WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 
Acents WANTED. CHICAGO ILL. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue, 





N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition Covered Organ Keys. 
The oniy Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station; 
EsSsEX, CONN. 


OFFICE AND FACTORY: 


IVoRYTown, Conn. 








HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


as — : } Pl ANO S. 


BEHR BROS. & CO. 


—— WAREROOMS : — 
15 East 14th Street, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Church and Concert Organs 


A SPECIALTY. 


HAGERSTOWN, MD. 


ee THE AB. CHASE C0, 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 

























, For Prices and Territory address the Manufacturers. 


EEYNOLI'S COMBINATION PLANO MOVER. 


HE only practical 





machine of the 
kind on the market 
Handles both 
Upright and Square 


to-day. 


__ Pianos with equal facil- 
: ity, requiring only a 
Ll slight change. It is 
' both strong and dura- 
i ble, and is easily han- 


| 3 dled. 





SEND FOR PRICES 
AND CIRCULARS 
TO 









AMAA i ETH 
wa J 


Ng ng 





ines, Sa 


SHIPMAN BRADT & C0., ‘ole Manufacturers, 224 Main St., DeKalb, Ill, 
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PACKARD ORGAN. rors 


SEND FOR CATALOGUE AND PRICES TO 


WAYNE ORGAN (0., 





awe IT HAS NO SUPERIOR! ~~ 


FORT WAYNE, IND. 





ERNEST GABLER & BROTHER: 


—— ESTABLISHED 184. —— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our omg Agraffe Bell Metal Bar arrangement, patented 

July, 1872,and November, 1875, and our i have our patent metallig 
A! fame, cast in one piece, patented May d March, 1878, which hap 
caused them to be pronounced by competent tag 


THE BEST PIANOS MANUFACTURED. 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER —" Everywhere acknowledged to be ex- 

cellent.” 
LISZT—‘‘ They give the liveliest satisfaction.” 
BSSIPOFF—‘ The very best Piano made.” 


STHCK PIANOS, 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS 





WILHELMJ—* Rank far above all possible com- 
petition.” 

LUOOA—“ Are unparalleled for the majestic singing 
quality of tone which they possess. ’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute ee 


Steck Hall. 11 East 14th Street, 


NEW YORK. 





JARDINE & SON 


ORGAN BUILDERS, 
818 & 320 Bast 29th St., New York. 
LIST OF OUR LARGEST 

GRAND ORGANS: 


ISAAC 1 COLE & SON 


Manufacturers of and Dealers in 


| | Fifth Avenue Cathedral, N, » 

manuals ; St. George’s Ch., 
ge 3 St. Paul’s M. E. Ch 
| N. Y., 4; Fifth Avenue Pres. 
Cc Brooklyn Tab 
ernacle, 43 First Presbyterian, 
Philadelphia, 3 ‘Trinity Ch.. 

San Francisco, Christ Ch.. 


“\ 3j,and. Pius 


And Importers of 


FANCY WOODS, 
426 and 427 Rast Righth St., Kast River, 
NEW YORK. 





New Orlean: 
burgb R.C Ce 





VENEERS, 





STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 


JPraAvoOs. 


Festery oe cl 338 and 340 East 3st $ 3ist Street, New York. 


BROWN & SIMPSON, 


Manufacturers of First-Class 


UPRIGHT PIANOS, 


WORCESTER, MASS. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


Goa. . Baws 


281 to 289 Wabash Avenue, CHICAGO, Ill. 
@r-SEND FOR ?RICES AND CIRCULARS, 


BOSTON PIANO COMPANY, 


—— MANUFACTURERS OF FIRST-CLASS —— 


Upright and Square Ke 


» F Wilson &C 
PROPRIETORS. 
Office and Wareroom, 257 Tremont Street, 


Factory, 152 Hampden Street, BOSTON, MASS. 











Which we fully Warrant for 
8 years. 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Orgun of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. fhenmoneconetiiny &c,, FREE. 


MILLER ORGAN CO., Lebanon, Pa. 


& CONOVER BROS. CO 


MANUFACTURERS OF 
GRAND AND 


UPRIGHT PIA N oO Ss. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET, 
and Patent Hollow Steel Tuning Pin. 





Our Pianos are indorsed by such re af ey as Mme. 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton Streiezki, 
E. M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, cf San Francisco, and many others. 


400 and 402 W. 14th St., and 37 to 45 9th Ave., 
Nev Tonk. 


SYMPHONION 


PLAYS A THOUSAND 
TUNES, 
Great Novelty, 
Holiday Present. 


AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices. 


SWISS MUSICAL BOXES 


Piano Stools, Scarfs, 
Music Racks, &c. 
Art Embroideries, Art Decorations, 


T. F. KRAEMER & CO.., 


105 E. 14th St., near Steinway Hall, New York. 
SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES. 


McCAMMON PIANOS. 


Grands, Uprights and Squares. 
NEW STYLES. NEW PRICES. 


Address MCCAMMON PIANOFORTE CoO., Albany, N. Y. 








Penn Avenue. 





New York Warerooms, 88 Fifth Avenue. Washington Warerooms, 937 





Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


Square # Upright Pianofortes, 


FACTORY and WAREROOMS: 828 and 880 SEVENTH AVENUE, NEW YORK CITY. 
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STEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, | doo —_ pt ie Wy 
Nos. 107, 109 & 111 East Fourteenth Street. Sr ie Wy WL 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 














EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 


Sop UPON Men 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. meal , “SAT ~ Thi 
Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long KNOWN THE WORLD OVER’ 7 


Island City, opposite r2oth Street, New York City. 


Piano 











O AMOUNT of logic or argument will weigh with the intelligent business man in the consideration of his interests. For this reason: 

Theory is not fact, and theories do not always work as they are expected to when brought into practical use. In no line of business is 

this more true than in the Piano Trade. In selecting an instrument to sell the experienced dealer knows, or should know, that he must study 

the situation from two points of view, which are these: FIRST—* Is the instrument in question worth the effort I must expend in pushing it, 

or one that may be a bill of expense on my hands and a menace to my reputation?” And SECONDLY—* Will the Piano do its share, or, 
in other words, will it be an advertisement and salesmaker in itself?’ . 

THIS NOTICE is not intended as an argument, but rather an assurance to the Piano Trade that WE understand the requirements of 
our business in all parts of the country and are prepared to meet the same. For two years we have bee: hardly able to supply the demands 
of our rapidly increasing trade, although we have trebled our facilities. THIS SHOWS conclusively that the BRIGGS PIANOS are sellers, 
and in proof that they meet the finest requirement we have only to refer to the Piano itself as an argument. 


Cc. C. BRIGCSS & CO., 5 ai 7 Appleton Street, Boston, Mass, U.S. A., 
Hlanutacturers of Grand and Upright Pianos. 








= 


FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N.Y. 








<< 


ADUGEP ET — 


A 
ui } 


SEND ~<a CATALOGUE. 122 East 13th Street, NEW YORK. 


xd E ot X { “4 G BAUS & COMPANY, 
= “INCOMPARABLE” BAUS PIANOS. 


Square, Upright and Grand Pianos Factory: 553 to 557 West 30th Street, New York. 


“je JAMES M. STARR & CO. 











— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideratiun. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 


BEHNING & SON.| ““'™ i unorsean 


LOCKWOOD PBESS, 126 and 128 Duane Street. Cor. Church, New York. 


























